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Renaissance Art Period. 


Renaissance art is the painting, sculpture and decorative arts of the period of European history, emerging as a distinct style in Italy in about 1400, in 
parallel with developments which occurred in philosophy, literature, music, and science. Renaissance art, perceived as the noblest of ancient tradi¬ 
tions, took as its foundation the art of Classical antiquity, but transformed that tradition by absorbing recent developments in the art of Northern 
Europe and by applying contemporary scientific knowledge. 

Renaissance art, with Renaissance Humanist philosophy, spread throughout Europe, affecting both artists and their patrons with the development 
of new techniques and new artistic sensibilities. Renaissance art marks the transition of Europe from the medieval period to the Early Modern age. 

In many parts of Europe, Early Renaissance art was created in parallel with Late Medieval art. Renaissance art, paintings, sculptures, architecture, 
music, and literature produced during the 14th, 15th, and 16th centuries in Europe under the combined influences of an increased awareness of 
nature, a revival of classical learning, and a more individualistic view of man. Scholars no longer believe that the Renaissance marked an abrupt 
break with medieval values, as is suggested by the French word renaissance, literally "rebirth." 


Rather, historical sources suggest that interest in nature, humanistic learning, and individualism were already present in the late medieval period 
and became dominant in 15th- and 16th-century Italy concurrently with social and economic changes such as the secularization of daily life, the rise 
of a rational money-credit economy, and greatly increased social mobility.The influences upon the development of Renaissance men and women in 
the early 15th century are those that also affected Philosophy, Literature, Architecture,Theology, Science, Government, and other aspects of society. 
The following list presents a summary, dealt with more fully in the main articles that are cited above. 


- Classical texts, lost to European scholars for centuries, became available.These included Philosophy, Prose, Poetry, Drama, Science, 
a thesis on the Arts, and Early Christian Theology. 

- Simultaneously, Europe gained access to advanced mathematics which had its provenance in the works of Islamic scholars. 

-The advent of movable type printing in the 15th century meant that ideas could be disseminated easily, and an increasing number 
of books were written for a broad public. 

--The establishment of the Medici Bankand the subsequent trade it generated brought unprecedented wealth to a single Italian city, 

Florence. 

- Cosimo de' Medici set a new standard for patronage of the arts, not associated with the church or monarchy. 

- Humanist philosophy meant that man's relationship with humanity, the universe and with God was no longer the exclusive province of the 
Church. 

- A revived interest in the Classics brought about the first archaeological study of Roman remains by the architect Brunelleschi and sculptor 
Donatello. The revival of a style of architecture based on classical precedents inspired a corresponding classicism in painting and sculpture, 
which manifested itselfas early as the 1420s in the paintings of Masaccio and Uccello. 

-The improvement of oil paint and developments in oil-painting technique by Dutch artists such as Robert Campin, Jan van Eyck, Rogier van der 
Weyden and Hugo van der Goes led to its adoption in Italy from about 1475 and had ultimately lasting effects on painting practices, worldwide. 

-The serendipitous presence within the region of Florence in the early 15th century of certain individuals of artistic genius, most notably Masaccio, 
Brunelleschi, Ghiberti, Piero della Francesca, Donatello and Michelozzo formed an ethos out of which sprang the great masters of the High 
Renaissance, as well as supporting and encouraging many lesser artists to achieve work of extraordinary quality. 


Fresco Paintings. 

Fresco (plural frescos or frescoes) is a technique of mural painting executed upon freshly laid, or wet lime plaster. Water is used as the vehicle for 
the dry-powder pigment to merge with the plaster, and with the setting of the plaster, the painting becomes an integral part of the wall.The 
word fresco (Italian: affresco) is derived from the Italian adjective fresco meaning "fresh" and may thus be contrasted with fresco-secco or secco 
mural painting techniques, which are applied to dried plaster, to supplement painting in fresco, the fresco technique has been employed since 
antiquity and is closely associated with Italian Renaissance painting. 

Middle Ages 

The late Medieval period and the Renaissance saw the most prominent use of fresco, particularly in Italy, where most churches and many gov¬ 
ernment buildings still feature fresco decoration.This change coincided with the reevaluation of murals in the liturgy. Romanesque churches in 
Catalonia were richly painted in 12th and 13th century, with both decorative and educational—for the illiterate faithfuls—roles, as can be seen 
in the MNAC in Barcelona, where is kept a large collection of Catalan romanesque art. In Denmark too, church wall paintings or kalkmalerier 
were widely used in the Middle Ages (first Romanesque, then Gothic) and can be seen in some 600 Danish churches as well as in churches in 
the south of Sweden, which was Danish at the time. 

Early modern Europe 

Northern Romania (historical region of Moldavia) boasts about a dozen painted monasteries, completely covered with frescos inside and out, 
that date from the last quarter of the 15th century to the second quarter of the 16th century.The most remarkable are the monastic founda¬ 
tions at Voronef (1487), Arbore (1503), Humor (1530), and Moldovifa (1532). Sucevifa, dating from 1600, represents a late return to the style de¬ 
veloped some 70 years earlier.The tradition of painted churches continued into the 19th century in other parts of Romania, although never to 
the same extent. 



i-co-nog-ra-phy 

noun: iconography; plural noun: iconographies 


1. The visual images and symbols used in a work of art or the study or interpretation of these. 

the visual images, symbols, or modes of representation collectively associated with a person, cult, or movement, "the 
iconography of pop culture" 

2. a collection of illustrations or portraits. 


Origin: 

early 17th century (denoting a drawing or plan): from Greek eikonographia 'sketch, description', from eikon 'likeness' + 
-graphia 'writing'. 


History: 

Iconography, as a branch of art history, studies the identification, description, and the interpretation of the content of 
images: the subjects depicted, the particular compositions and details used to do so, and other elements that are dis¬ 
tinct from artistic style. The word iconography comes from the Greek eiKibv ("image") and ypcupav ("to write" or to 
draw). 


A secondary meaning (based on a non-standard translation of the Greek and Russian equivalent terms) is the produc¬ 
tion or study of the religious images, called "icons", in the Byzantine and Orthodox Christian tradition (see Icon). This 
usage, which many consider simply incorrect, is mostly found in works translated from languages such as Greek or Rus¬ 
sian, with the correct term being "icon painting". 

In art history, "an iconography" may also mean a particular depiction of a subject in terms of the content of the image, 
such as the number of figures used, their placing and gestures. The term is also used in many academic fields other 
than art history, for example semiotics and media studies, and in general usage, for the content of images, the typical 
depiction in images of a subject, and related senses. Sometimes distinctions have been made between iconology and 
iconography, although the definitions, and so the distinction made, varies. When referring to movies, genres are imme¬ 
diately recognizable through their iconography, motifs that become associated with a specific genre through repeti¬ 
tion. 


Iconography as a field of study 

Foundations of iconography. 

Early Western writers who took special note of the content of images include Giorgio Vasari, whose Ragionamenti, in¬ 
terpreting the paintings in the Palazzo Vecchio in Florence, reassuringly demonstrates that such works were difficult to 
understand even for well-informed contemporaries. Lesser known, though it had informed poets, painters and sculp¬ 
tors for over two centuries after its 1593 publication, was Cesare Ripa's emblem book Iconologia. Gian Pietro Bellori, a 
17th-century biographer of artists of his own time, describes and analyses, not always correctly, many works. Lessing's 
study (1796) of the classical figure Amor with an inverted torch was an early attempt to use a study of a type of image 
to explain the culture it originated in, rather than the other way round. 

A painting with complex iconography: Hans Memling's so-called Seven Joys of the Virgin - in fact this is a later title for 
a Life of the Virgin cycle on a single panel. Altogether 25 scenes, not all involving the Virgin, are depicted. 1480, Alte 
Pinakothek, Munich. 

Iconography as an academic art historical discipline developed in the nineteenth-centuiy in the works of scholars such 
as Adolphe Napoleon Didron (1806-1867), Anton Heinrich Springer (1825-1891), and Emile Male (1862-1954) all spe¬ 
cialists in Christian religious art, which was the main focus of study in this period, in which French scholars were espe¬ 
cially prominent. They looked back to earlier attempts to classify and organise subjects encyclopedically like Cesare 
Ripa and Anne Claude Philippe de Caylus's Recueil d'antiquites egyptiennes, etrusques, grecques, romaines et gaulo- 
ises as guides to understanding works of art, both religious and profane, in a more scientific manner than the popular 
aesthetic approach of the time. These early contributions paved the way for encyclopedias, manuals, and other publi¬ 
cations useful in identifying the content of art. Male's I'Art religieux du Xllle siecle en France (originally 1899, with re¬ 
vised editions) translated into English as The Gothic Image, Religious Art in France of the Thirteenth Century has re¬ 
mained continuously in print. 





Defintion: 


al-le-go-ry 

noun: allegory; plural noun: allegories 


1 .A story, poem, or picture that can be inter] 
or political one. "Pilgrim's Progress is an a 




to reveal a hidden meaning, 
spiritual journey" 



a moral 


synonyms: parable, analogy, metaphor, symbol, emblem; More 
story, tale, myth, legend, saga, fable, apologue 
"Pilgrim's Progress" is an allegory of the spiritual journey" 


a symbol. 


Origin / Etymology: 

allegory (n.) 

"figurative treatment of an unmentioned subject under the guise of another similar to it in some way," late 
14c., from Old French allegorie (12c.), from Latin allegoria, from Greek allegoria "figurative language, 
description of one thing under the image of another," literally "a speaking about something else," from 
alios "another, different" (from PIE root *al- (1) "beyond") + agoreuein "speak openly, speak in the assem¬ 
bly," from agora "assembly" (see agora). Related: Allegorist 












Allegory of the Continents 


Baroque Era. 


Research Platform of the Baroque Era / Research Database Continent Allegories in the Baroque Age. 
Nowhere has the baroque produced such a density of allegories of the four continents - Europe, Asia, 
Africa and America - as in the south of the Holy Roman Empire. In them, the ideas of the Baroque 
manifest themselves in the shape of the world, its political, social and spiritual order, the stranger as well 
as the known. This unique collection documents depictions of the four continents in frescoes, stucco, 
paintings or sculptures in their original outfit contexts. Architectural stories are recorded as well as artists 
and clients. 


Allegories of the four continents - Europe, Asia, Africa, and America - were an extremely popular 
iconographic motifs during the baroque era. It was most prevalent in the Southern Parts of the Holy 
Roman Empire. These allegories express / manifest / carry the imagination / conception / vision of the 
baroque of the shape of the world, its political, social, and spiritual as well as foreign and familiar things. 
This unique collection documents in four continents in frescoes, stucco, paintings or sculptures in their 
place of origin. The historical contextualization contains the building history as well as artists and 
principals. 

The Four Continents. 


In the 16th century the world was devided into four continents: Africa, America, Asia and Europe. Each of 
the four continents was seen to represent its quadrant of the world—Europe in the north, Asia in the east, 
Africa in the south, and America in the west. This division fit the Renaissance sensibilities of the time, 
which also divided the world into four seasons, four classical elements, four cardinal directions, four classi¬ 
cal virtues, etc. 


The four parts of the world or the four corners of the world refers to the Americas (the "west"), Europe 
(the "north"), Asia (the "east"), and Africa (the "south"). 


Depictions of personifications of the four continents became popular in several media. Sets of four could 
be placed around all sorts of four-sided objects, or in pairs along the facade of a building with a central 
doorway. They were common subjects for prints, and later small porcelain figures. A set of loose conven¬ 
tions quickly arose as to the iconography of the figures. Not always but they were normally female, with 
Europe most times being depicted as a queen and grandly dressed, Asia fully dressed but in an exotic 
style, with Africa and America at most half-dressed, and given exotic props as attributes. 


The ancient tripartite view of the world. 

Before the discovery of the New World a commonplace of classical and medieval geography had been 
the "three parts" in which, from Mediterranean ana European perspectives, the world was divided: 
Europe, Asia and Africa. As Laurent de Premierfait, the pre-eminent French translator of Latin literature in 
the early fifteenth century, informed his readers: 


Asia is one of the three parts of the world, which the authors divide in Asia, Africa and Europe. Asia ex¬ 
tends towards the Orient as far as the rising sun ("devers le souleil levant"), towards the south ("midi") it 
ends at the great sea, towards the Occident it ends at our sea, and towards the north ("septentrion") it 
ends in the Maeotian marshes and the river named Thanaus. 
















For Laurent's French readers, Asia ended at "our sea", the Mediterranean; Europeans were only dimly 
aware of the Ural Mountains, which divide Europe from Asia in the eyes of the modern geographer, and 
which represent the geological suture between two fragmentary continents, or cratons. Instead, the divi¬ 
sion between these continents in the European-centered picture was the Hellespont, which neatly separat¬ 
ed Europe from Asia. From the European perspective, into the Age of Discovery, Asia began beyond the 
Hellespont with Asia Minor, where the Roman province of Asia had lain, and stretched away to what were 
initially unimaginably exotic and distant places— "the Orient". 

Africa, by contrast occasionally wears the elephant headdress and is accompanied by animals common to 
Africa such as a elephant, lion, the scorpion of the desert sands, Cleopatra's asps, Etc. These depictions 
come straight from Roman coins with personifications of the Roman province of Africa, a much smaller 
strip of the Mediterranean coast. The abundance and fertility of Africa is symbolized in the cornucopia that 
she holds. Other personifications of Africa at the time depict her nude, symbolizing the Eurocentric per¬ 
ceptions of Africa as an uncivilized land. While some illustration of Africa may depict her as white or 
light-skinned, it was also common to illustrate her with dark skin. 

Asia seen by Europe as a continent of exotic spices, silk, and the seat of Religion, wears rich clothing and 
carries a smoking censer. The continent's warm climate is represented by the wreath of flowers in her hair. 
A camel takes its ease beside her. 


America shows various American Indians (aborigines) in a feathered headdress, with bows and arrows 
almost always dark skinned. In other instances of American iconography, symbols meant to connote 
wilderness and a tropical climate occasionally included animals entirely absent from the Americas, such as 
the lion. Flora and fauna as images were often interchangeable between depictions of Africa and America 
during the seventeenth century. This is likely the case in spite of North America's temperate climate be¬ 
cause of the regions of America which had been explored first. Central and South America received most 
of the Europeans' attention in the early stages of their discovery of America, and it is these regions that 
possess a hot, tropical climate that had already been associated with Africa. 


In addition to having an untamed landscape, America was portrayed as a place of savagery by virtue of 
the people who inhabited it. As Claire Le Corbeiller explains, America "was usually envisioned as a rather 
fierce savage - only slightly removed in type from the medieval tradition of the wild man. Evidence of dis¬ 
memberment, such as disembodied heads, in addition to America's bow and arrows and her lack of cloth¬ 
ing were all meant to connote savagery. Such imagery was not uncommon in depictions of the Americas, 
but it was not always the case. 


The Renaissance associated one major river to each of the continents; Europe is represented by the 
Danube, Africa and Asia by the Nile and the Ganges respectively, and America is represented by the La 
Plata. The Four Rivers theme appears for example in the Fontana dei Quattro Fiumi, a 17th-century foun¬ 
tain in Rome designed by Gian Lorenzo Bernini in the Piazza Navona in Rome, and in the painting The 
Four Continents by Peter Paul Rubens. Fountain of the Four Rivers, (Danube, Nile, Ganges, La Plata). With 
the confirmed discovery that Australia was an island continent, the theme of the " Four Continents" lost 
much of its drive, long before a sixth continent, Antarctica, was discovered. The iconography survived as 
the Four Corners of the World, however, generally in self-consciously classicizing contexts: for instance, in 
New York, in front of the Beaux-Arts Alexander Hamilton U.S. Custom House (1907), four sculptural groups 
by Daniel Chester French symbolize the "Four Corners of the World." 
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Baindt (Ravensburg), Assumption 

Building type: Church - Location: Germany 
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Baindt (Ravensburg), Assumption 

Period of design: 1764 
Artist: Franz Martin Kuen 

Theme Description: 

Coronation of Esther by Ahasuerus as prefiguration of the exaltation of Mary, surrounded by the four continents 
As described below: Northern corner: America, Europe / Southern Corner: Africa, Asia 


Iconography of the overall equipment (medium-specific) 
From West to East: 

CHOIR 


• northern gussets: 

o America 
o Europe 

• Middle picture: Coronation of Esther by Ahasuerus as a prefiguration of the Exaltation of Mary - Inscription: Posuit diadema in capite eius, 
fecitque cam regnare Esther C. z. V. 17. 

• southern gusset pictures: 

o Africa 
o Asia 
CHOIR SHEET 


Inscription cartouche: MAGNIFICAT ANIMA MEA DOMINUM LUC. 1. V. 48 


workflow 

In 1763, Gottfried Bernhard Goz wrote a letter to Abbot Anselm II Schwab unsuccessfully for the painting of the Baindter Abbey Church: 

"...I have heard recently how it is possible to have the little ones to renovate and distribute in the high-blooded cloister Baindt; since here the high 
disposition depends on Euer Excellency, as if I had taken the liberty to ask your Excellency to surrender to me, as highly successful client, the great 
graciousness, that by highly high and fortunate admiration, diminished in thought would like to be turned to ..." [1] 



Isphording 


1982,367. 


author 


• Marion Romberg 
bibliography 

Isphordin g , Eduard . Gottfried Bernhard Goz (1708-1774): Oil Painting And Drawings . Text band. Weissenhom, 1982. http://swb.bsz-bw.de/DB=2.1/ 
PPN?PPN=009789049 . 

Beck , Otto . ^A Forgotten Pilgrimage: The Baindter Abbey ChurchU • la the Oberland: culture, history, nature; Articles from Upper Swabia and the 
Allgau No. 2. In the Oberland: culture, history, nature; Contributions From Upper Swabia And The Allgau (1990): 26-28. 

Zimmermann , Wolf g an g , and Nicole Prieschin g . WUrttembergisches monastery book. Monasteries, monasteries and religious communities from the 
beginnings to the present . Stuttgart: Thorbecke, 2003. http://swb.bsz-bw.de/DB=2.1/PPN?PPN= 103200266 . 

Zimdars , Dagmar . Dehio Bw 2/1997 - Georg Dehio. Handbook of German Art Monuments. Baden-Wiirttemberg Ii: The administrative districts of 
Freiburg and Tubingen . Munich: Deutscher Kunstverlag, 1997. http://swb,bsz-bw.de/DB=2.1/PPN?PPN=363091963 . 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/baindt-ravensburg-mariae-himmelfahrt 
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Building type: Church - Location: Germany 
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Altenhohenau (Rosenheim), SS. Peter and Paul 


Period of design: 1765 to 1774 
Artist: Johann Michael Hartwag ner 
Customer: Josef Kitsch 

Theme Description: 

Rosary donation to the Saints Dominic and Catherine of Siena, glorified by the four continents and donor JC Hepp 
As described below, Left to right: America, Europe, Asia, Africa 


In the heavenly zone on pink clouds is the Rosary donation of Mary to the Saints Dominic and Catherine of Siena. On the right and left of the 
group of protagonists, other central saints from the Dominican Order have gathered (right: Peter Martyr, Thomas Aquinas, Pope Pius V etc. 
and left: St. Rosa of Lima, St. Agnes of Montepulciano, St. Catherine from Ricci etc.). Beneath the cloud cover, which stretches across the 
entire width of the fresco, are angels hovering rosaries and rose petals to the representatives of the four continents gathered on earth. The 
representatives flank a shield with the monogram of Mary. This is bordered by five golden, red and white roses each, which refer to the secrets 
of the glorious, painful and joyful Rosary. Europe, America and the founder of the fresco kneel on the left side. On the right you can see Asia 
and Africa. Europe is noble robed with crown and precious pearl jewelry. To her side as well as to her feet are a model of a tempiettos 
symbolizing her spiritual hegemony and a crown, an elector's hat and a scepter. Directly behind it kneels the Asia-like male personification of 
America; Classically presented with bared upper body, feather skirt, feather crown and reddish tint. Only the parasol, which is held over his 
head by a naked Moor, is far more common for the female personification of Africa on the opposite right side, but not impossible here. 
Immediate part of this global group and the only one with individualized facial features and presented in contemporary Habit is the founder 
of the fresco: Johann Caspar Hepp. The attributed church model and his name refer to a banner on the frame of the fresco with its initials: 


ICHWC C. 


The two other continents are located on the right edge of the picture. Asia presents itself as a Mongol whose turban lies at his feet. Africa 
wears a rich fur-trimmed robe and a hat in the style of a medieval hennin. She is of black skin. The two representatives accompanied a camel, 
which is led by a Mohren. 

The continents serve three major themes throughout the program: first as the recipient of the Rosaries of Mary and her role as Rosary Queen, 
secondly as a testimony to the fame of the Dominican Order, symbolized by the presence of the most important religious saints and thirdly as 
a worshiper of the local Cartridges Altenhohenaus (pictured in the choir fresco). The all-encompassing thematic presence of the rosary 
worship is related, on the one hand, to an existing Rosary fraternity at the monastery church, and, on the other hand, to the traditional high 
importance of worshiping the Rosary within the Dominican Order. The Dominican Pope Pius V, depicted in the main fresco, commemorates 
an important milestone in the worship of rosaries. In his term falls the Battle ofLepanto, in 1571, the Catholic League had won an important 
victory over the Ottomans. The victorious outcome of the naval battle is linked to Mary's intervention, as Rosary Brotherhoods prayed for 
their assistance. Thereupon led the successor of the late Pope Gregory XIII. on 7 October 1572 the feast of Maria de Victoria. At the time of 
painting the monastery church, the monastery experienced its third and final flowering, which is based on a lively pilgrimage to a small 
Christ child and the mystics Maria Colomba Weigl (f 1783) and Paula Grafil (f> 1787). But not least, made possible by the generous 
donations of the Munich businessman Hepp the extensive frescoes of choir and nave and the extension of the furniture. [2] 

In the Middle Ages, the monastery experienced its first flowers. The Reformation survived it largely unscathed, and succeeded in the sisters in 
the second half of the 17th century to make the first extensive remodeling of the monastery church. See Hartig 1935, 38f. 



Cdbm 12,1/2006, 31. 


Iconography of the overall equipment (medium-specific) 
From West to East: 


LONG HOUSE 

Rosary donation to the Saints Dominic and Catherine of Siena, glorified by the four continents and the Founder JC Hepp [JM Hartwanger], 
surrounded by symbols of the Rosary Brotherhood, monastic life and St. Dominic 

Archway: MDCCLXXIV [= 1774] 

CHOIR 

Glorification of the Holy Trinity by the apostles and saints Peter and Paul [M. Gunther, 1760/1765], below on the south wall a picture 
"Katharina von Ricchi" 

Conservation status and restoration 

19th century interior renovation - frescoes, especially the decorative painting heavily overpainted 

1923/1924 exterior and interior renovation of the severely damaged church; Cleaning of the frescoes and removal of the overpaintings on the 
ornaments by the company Vitzthum and Schlee (Altotting) 
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1946/47 interior renovation - cleaning of the frescoes by Alois Schlee (Altotting) and Hans Kohle (Munich) 

1974 interior renovation - securing the vault, showing cracks, and repairing defects; Restoration of the frescoes by the company Gebrilder 
Lauber (Endorf) 

1993 interior renovation - cleaning of the room cupboard and frescoes by Helmut Knorr (Grafingen) 


workflow 

The choral painting, which unlike the longhouse fresco is not signed or dated, is said to have been written ten years before that of the nave 
and is attributed to Matthaus Gunther. He is said to have done this following his work in the nearby monastery church Rott am Inn 
1763/1764. The long house fresco was created in 1774 and was executed by the Munich painter Johann Michael Hartwagner, who eventually 
came to the commission through the Munich patron Johann Caspar Hepp, since Altenhohenau was not only his only fresco work but also the 
only work outside of Munich. [2] 


Archival materials for the transformation no longer exist. For details on dating and attribution cf. CdbM 12,1 / 2006, 33. 



See also ibid. 


author 


• Marion Romberg 
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Altomiinster and Altenhohenau ....Munich, 1935. 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/altenhohenau-rosenheim-ss-peter-und-paul 
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Wyhl am Kaiserstuhl (Emmendingen) 


Building type: Vicarage 


Location: Germany 
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Wyhl am Kaiserstuhl (Emmendingen) 

,V icarage 

Period o f design: 1766 
Artists: Johann Pfunner 

Theme Description: The four continents. 

Source for continent order: ( https://erdteilallegorien.univie.ac.at/bilder/wyhl-am-kaiserstuhl-emmendingen-pfarrhaus/wyhl-am- 
kaiserstuhl-emmendingen-pfarrhaus-1 ) 


Iconography of the overall equipment (medium-specific) 

Middle picture: Banquet - Inscription: CONVIVOS MALEDICOS AVERSATUR. - surrounded by corner mirrors with the four 
continents and in stucco the four seasons: 

• Northwest: Europe 

• Northeast: Asia 

• Southwest: America 

• Southeast: Africa 

On the west wall: coat of arms of the monastery of St. Margen, its priory monastery Allerheiligen in Freiburg im Breisgau and the 
reigning abbot Peter Glunk, including a representation of the Immaculata Maria 

Dating and attribution problem 

Both dating and attribution are uncertain. 

author 

• Marion Romberg 
bibliography 

Zimdars, Dagmar . Dehio Bw 211997 - Georg Dehio. Handbook of German Art Monuments. Baden-Wiirttemberg li: The 
administrative districts of Freiburg and Tubingen . Munich: Deutscher Kunstverlag, 1997. http://swb.bsz-bw.de/DB=2.1/PPN? 
PPN=363091963 . _ 

Irtenkauf, Elisabeth , and Wolfgang Irtenkauf ." The Diaries Of The Abbot Bzw. Provosts Peter Glunk of St. Margen in the Black 
Forest (Reg. 1736-1766) " . Freiburg Diocesan Archive 115. Freiburg Diocesan Archive (1995): 35-278. http://www.freidok.uni- 
freiburg.de/volltexte/5796/ . 

The district Emmendingen , Bd. 2,2; B. municipality descriptions Rente To Wyhl. C. Appendix . Stuttgart, 2001. 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/wyhl-am-kaiserstuhl-emmendingen-pfarrhaus 
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Lutzingen (Dillingen aD), St. Michael 

Building type: Church - Location: Germany 
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Lutzingen (Dillingen aD), St. Michael 

Period of design: 1766-1768 

Artists: Johann Anwander 


Theme Description: Glorification of the Eucharist and the triumph over the heresies through the four continents. 
Left to right: Africa(Far left), America(Bottom Praying), Europe, Asia(Turban) 

Source for continent order: ( https://translate.google.com/translate?hl=en&sl=auto&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Flutzingen-dillingen-d-st-michael&sandbox=l ) (https:// 
erdteilallegorien.univie .ac .at/bilder/lutzingen-dillingen-d-st-michael/lutzingen-dillingen-d-2 ) 


Both in GroBkotz and in Lutzingen, the personifications of the four continents are located on the lowest level of a two-storey 
architecture and share this with the representatives of the mistaken belief. On the highest level, two steps covered with a white 
cloth lead up to an altar, on the ram-painted Evangelist's symbols an open book with the partly concealed inscription "HOC EST 
CORPUS MEUM [HIC EST ENIM] CA [LI] X SA [NGUINI ] S MEI "present. Above this, in the sky, surrounded by a group of 
angels, the sun shines on the most holy altar sacrament (chalice, monstrance, consecrated host). On or in front of the altar steps, 
allegories of faith and salvation sit and kneel, as does the representative of Peter on earth, the pope, waving a censer. Next to this 
is another stone monument on the left side of the picture. In front of an obelisk, two lions hold a monochrome portrait of a man. 
The circulating inscription - "IOH CHRISTOPH DL FREYBERG EPISCOPUS" - identifies the person depicted as the Augsburg 
prince-bishop and Ellwanger Prince Provost Johann Christoph von Freyberg. The signs of his dignity - Mitra and Pileolus - lie 
before him. Beneath this scene, on the left side of the lowest level, the continents have gathered in worship, while those on the 
right, including a Protestant, are plunging from it. 

From the group of continents stands out the female standing personification of Europe. Dressed in a helmet, breastplate and a 
long robe, she stands in the tradition of classical Minerva relationship Roma portrayals. [1] She draws her sister's attention to the 
portrait of the archbishop with her pointing gesture. With a scepter in his left hand, she points either to the globe in front of her, 
on which the monogram of Christ IHS shines, or to the attributes attached to it (eagle, crown, scepter, tiara, orb, and a pillow) 
that precede a globe see are. Behind the ball kneels Asia, who has folded her hands in prayer and has her eyes on Europe. Due to 
her European physiognomy and clothes, she is recognizable only by her turban. The other two continents are vis-a-vis her to the 
other side of Europe. The black-skinned representative of Africa stands upright, her eyes also raised to Europe. She is dressed in 
a white, knee-length robe and a blue cape. Unlike the rest of the world, she wears pearl and gold ribbons around her neck, arms, 
waist and lower legs and on her head. In her hands she holds a large shell from which the smoke swells. At her feet, America, in a 
low stance and with her eyes lowered to the ground, has sunk into worship. His naked face, except for a feather skirt and a spring 
band on the right upper arm, is almost completely covered by a green cloth. Before him lies his quiver of arrows. 


Unlike other depictions in which the continents pay homage to the most holy altar sacrament, it is not the most holy altar 
sacrament that attracts the attention of the continental group, but Europe. Standing and pointing to the monument, she appears 
here as a teacher. It seems they are teaching their sisters theologically as well as historically. Prince Bishop Freyberg introduced 
in 1677 the eternal adoration for the worship of the Blessed Sacrament for the Archbishopric of Augsburg. In line with the 
mission command "Go and baptize ..." as well as the religious-didactic purpose of church images Anwanders Europe assumes a 
role, which is usually perceived and represented by a saint as a missionary - as vividly on a frontispiece to Dionigi de Carli II 
Moro transportato in Venezia ovvero curioso raconto de ' Costumi, Riti et Religions de ' Populi dell'Africa, America, Asia ed 
Europa ... (Bassano 1687) to see. Anwander, on the other hand, drew his idea of teaching Europe from corresponding print- 
graphic models such as the frontispiece on Matthaeus Merian's Theatrum Europaeum in 1634 and Archontologia Cosmica in 
1649. While European personification on the frontispiece makes an all-encompassing claim to the role of "source of all 
knowledge", limited in GroBkotz / Lutzingen their role on the "religious teacher", the missionary. 


. j Cf. here, for example, the Roma on the late antique ivory diptych in the inventory of the Vienna Kunsthistorisches Museum 
(inv.no ANSA_X_37). For a picture see the online image database of the museum. See Poeschel g rc i te ji e 1985, Ilf .; Romberg 

World in Austria 


roi See Ansbacher , , 2001,235f. Already eight years later in the A , r . . report of the prince-bishop to the 

[2] diocese Augsburg J ° J Ad Limina r r r 

papal chair, he was able to report a broad popularity of the faithful people to this new worship. 


A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 
Iconography of the overall equipment (medium-specific) 
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From west to east or from left to right: 
ORGELEMPORENB RUS TNG 


1 st floor: 

o the beggar to the rich - Caption: Who throws the unworthy hin = to go. Matt. 22. C. v. 13th 

o the cleansing of the temple [signature: Jose: Leitkrath ivd ] - caption: Do not make God , My father's house , a trading 

house. Jo = C: 2. It is written: My house is a bed-house. But you made a murderer dug out of it "Luc: 19. C: Matth. 
zj Cap. 

o The parable of the prodigal son - Caption: Nimt graciously returning on the bus. Luc. 15: Cap. 7 
2nd floor: 

o King David - Caption: Praise Him for Harp and Himbel 150.3 

o Engraving Angel - Caption: They praise the name of the Lord in the chorus and the high praise of God will be in 
their mouth. Psalm: 149. 

o St. Cecilia - Caption: All that has breathy praise the Lord 150.5 
Bottom - 1st floor: Admission to the Lutzing Brotherhood to St. Michael 

Bottom - 2nd floor: historical view of the church in the light of the eye of God, flanked by two cornucopias filled with 
fruits respectively lightning, fire and sword - Inscription: Seeing and rejecting everything I Wages everything good I 
Straightens all sizes. 


Nave: 


• Northern side images (Grisaille): 

o St. John Nepomuk 
o pride 
o St. Mark 
o St. John 
o anger 

• Middle picture with 4 scenes from the life of St. Michael 

o West: St. Michael condemns the rejected to hell [signature] - caption: plunges the kite and its appendages. Apoc: 12 
Cap. 

o North: St. Michael protects a dying woman who receives Holy Communion from adversity - Caption: Protect and 
strengthen her in dying 

o South: St. Michael as Protector of the Believers - Caption: S: Michael protects his FlegKinder in life 
o East: St. Michael leads the seers in the presence of the World Judge - Caption: Protect from the severe judgment and 
lead them into that holy light. Ecclesia. 

• Southern side images (Grisaille): 

o St. Francis Xavier 
o gentleness 
o St. Luke 
o St. Matthew 
o humility 
Chancel arch: 

• Chronostichon: SanCtV's MIChael ArChan-geLVs ECCLeslae CVstos [= 1767] 

• Coat of arms and monogram "CT" of the patron saint Charles IV. Theodor von der Pfalz 
Choir: 

• Middle image: glorification of the Eucharist and the triumph over the unbelief of the four continents 

• Page images in Grisaille: Christian virtues (faith, love and hope) and the Ecclesia 
Conservation status and restoration 

While the exterior of the church was renovated in 1864,1935 and 1965 (tower only), there was an interior renovation in 1864, 
1882 and 1919/1920. In 1882, the frescoes, in particular, were renovated - as quoted by Andreas Merkle from Hammel near 
Augsburg. [1] 

See KD Schwaben 7/1972,683. 


Written sources and pictorial templates 

Johann Anwander, in turn, drew his idea of teaching Europe from corresponding print-graphic models such as the frontispiece on 
Matthaeus Merian's works Theatrum Europaeum of 1634 and Archontologia Cosmica of 1649. 
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Building type: Church 
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Left: America — Right: Africa 


















Left: Europe — Right: Asia 



36 













Salem (Bodenseekreis), Assumption 

Period of design: 1766 to 1778 

Artists: Andreas Bru gger 

Theme Description: Adoration of the Lamb by the 24 elders and the four evangelists, surrounded by the four continents. 

Source for continent order: ( https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Fsalem-bodenseekreis-mariae-himmelfahrt) / 

( https ://erdteilallegorien .univie .ac .at/bilder/salem-bodenseekreis-mariae-himmelfahrt/salem-bodenseekreis-2 ) 


In the middle of the northern gallery, in a white stucco ceiling decorated with delicate vegetal ornaments, there is a large and 
surrounding four small ceiling mirrors in the middle. The middle image field contains a representation according to Rev 5,8-10: 

"When it had received the book, the four living beings and the twenty-four elders fell down before the Lamb; all wore harps and 
golden bowls full of incense; these are the prayers of the saints. / And they sang a new song: worthy are you to take the book and 
open its seals; for you have been slaughtered, and have acquired with your blood / men for God / of all tribes and languages, / of 
all nations and nations / and you have made them for our gods / kings and priests; / and they will rule the earth." 

Figuratively implemented flanking on a pink sea of clouds, the 24 elders flanked on a cloud mountain white lamb. These, of 
bearded form and dressed mostly in a white robe with a crown on their white hair, are only partially recognizable because of the 
densely packed composition. Some of them kneel, sit or lie down and stretch out a cask of smoke from which greyish-bluish 
smoke rises, towards the Lamb. This resting asleep on a book with seven seals and is backed by a rainbow-colored gloriole. In 
the sky hover in the air seven golden oil lamps and dimly recognizable angels. Six figures in the foreground stand out to the 
viewer through their colorful presence. On the left outside, behind a praying king, deepened in prayer, in blue-violet and with 
black hair and beard, is the head and the wing of a lion (the Evangelist Mark). Its counterpart is on the right edge of the picture. 
Here also shown only half, a bull rests (Luke) and directly behind this plays a robed in violet and green king harp (King David?). 
In the foreground of the picture, at the bottom edge of the picture, an angel (Matthew) on the left and a black eagle (Johannes) on 
the right are shown in their entirety. On the frame of the picture there is an inscription: BENEDICTIO ET HONOR / ET 
GLORIA ET POSTESTAS (Eng .: praise and glory and glory and power), which is an excerpt from Rev 5,13. [1] 

Arranged in a rectangle, the four continents each surround the midfield in their own field of view. To the left of this, in the 
direction of the aisle, are America (back) and Africa (front); to the right, towards the choir, Europe (back) and Asia (front). All 
four female representatives sit barefoot in light soffit in three-quarter view on clouds, each accompanied by their animal attribute, 
and look directly at the viewer. The red-brown-skinned representative America even seems to greet the viewer with her right 
hand. Her light blue dress leaves her shoulders free. Both upper arms are like her head decorated with a stones (beads?) Occupied 
leather strap. Her left arm rests on the head of a lion, which he has laid on one of his powerful paws. The rest of his body, like the 
legs of America, is covered by a red cloth. On the left edge of the picture you can see the rising smoke of a censer [2] . The first 
part of the quotation from Ps 117,1 - LAUD ATE DOMINUM OMNES GENTES (Eng .: praise the Lord, all peoples,) connects 
the field of vision of America with that of Africa. In contrast, her blue and yellow striped robe and her red parasol stand out 
against the black of her skin. As in America, she wears beads on her arm, in her hair and around her ankle. Around her neck is an 
iron ring attached. A crocodile head in three-quarter view looks under the hem of her robe at the bottom left edge of the picture. 


Just opposite of Africa is the representative Asia. This impresses with its blue caftan, whose border is decorated with precious 
embroidery and is gathered on the left strong upper arm by a small button. Underneath she wears a green robe, which is set in 
gold at the collar and between the breasts. A white turban with a pink feather held by a gold brooch and pearl earrings complete 
the picture. Behind her right arm, resting on a cloud, a camel looks at the viewer in three quarters. Between the picture field of 
Asia and Europe is the remainder of the partial quotation from Ps 117,1: LAUD ATE EUM OMNES POPULI (German: Praise 
Him, All Nations!). Europe presents itself in a yellow robe with white flowing sleeves, of which the left one has slipped off the 
shoulder and this releases the view of the observer. The whiteness of her skin is broken only by a dark-blond curl that has 
escaped from the beaded hairstyle. On the other shoulder lies the bow of a blue ribbon tied around her torso. Her legs are 
completely covered with a red cloth. On her head she wears a crowned with pearls and gems (Rudolfskrone?). While one sees the 
head and the neck of her white white horse diagonally behind her at the right edge of the picture, next to her right thigh is the 
secular (imperial crown of the Holy Roman Empire) and the spiritual crown (tiara). 


The surviving [3] Baroque alterations and extensions (altars, epitaphs, murals) are almost covered by the dominant high-Gothic 
structure of the monastery church in Salem. In particular, the murals are not in an exposed position, but you will find them only 
at second glance below galleries or even within niches. The chosen theme of the northern gallery corresponds with the frescoes 
painted about 40 years earlier under the Siiderpore, which come from the hand of Franz Anton Spiegler (1691-1757). Here is the 
creation of the world, surrounded by the four elements. In the Old Testament relationship to the divine work of creation, the New 
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Testament symbol of the sacrificed and victorious risen Christ in the form of the Lamb is opposed. [5] 


[ 1 ] 


Lt. Hosch 1987,109. 


pi Incorrectly identified by Hubert Hosch in 1987 as a feather crown. See Hosch 1987,109 F 15b. 

The large Baroque transformation of the interior of the monastery church under Abbot Constantine (reigned 1725-1745) was 
removed in the course of renewed renovations in the 1770 / 80s. The new concept was based on an overall design by Johann 
Joachim Scholl, a pupil of the French architect Pierre Michel d'lxnard (1723-1795). To what extent Scholl used drafts of his 
teacher is uncertain. Although there is a correspondence between Abbot Anselm II and d'lxnard from the year 1767, in which 
"sketches" was mentioned, and d'lxnard himself visited Salem in the spring of 1773, but further information is not known. In the 
outdoor area, the tower, built in 1756, was removed in 1807. Also during the great restoration of the years 1883 to 1891 
significant interferences were made in the building structure. See Franz 1985,219; Scarce 2007,17f. 


yj Ulrich Knapp also identifies these as continents. As examples in Speyer's town hall by Johann Georg Dathan from 1725 show, 
two-three-fold allegorical layouts are possible, but unlike Speyer, there is no iconographic evidence of the four continents except 
perhaps in the fire depiction. For this reason, I can not agree with this judgment. Cf. Knapp 2007,26. The same applies to the 
right-hand mural beneath the Siidempore. Here all the peoples of this earth gather for the praise of the Lord. Representatives of 
Asia, the Americas and Europe are clearly recognizable, but a representative of Africa is missing or could be suspected in the 
panpipe playing figure directly behind the central central figure. 


[5] 


See LCI 3/1994,7; LTHK VI / 2006, 623. 


Iconography of the overall equipment (medium-specific) 

Adoration of the Lamb by the 24 elders and the four evangelists, surrounded by the four continents 
Conservation status and restoration 

Apart from a few cracks, the frescoes are in good condition. Whether the frescoes were altered in the course of the great 
restorations in the 19th and 20th centuries is not known. [1] 

m u ' Kraus 1887 - 561 " In years ,h ' re has been a “ m P reh “ si ™ of0"™“ O'" ,|K liberali,y of 

the princely builders, which is partly attributable to the repair of individual buildings. Dilapidated parts, in part extending to the 
elimination of individual events of the structure by the Zopfzeit. "Lt. Hosch 1978,108. 


Dating and attribution problem 

The Salem frescoes are indeed undated, as terminus post quern is the construction of the gallery 1770/1771 or possibly even 
summer / fall 1774 as the Tabernacle organ by Karl Joseph Riepp was completed. The still existing dating problem can be 
approached on a stylistic as well as biographical-chronological investigation on. Brugger's whereabouts can be clearly archival 
occupied or restricted for the period from 1774 to about 1780 (see works list frescoes). In addition, the arrival in Salem for 

[4] 

Brugger on July 15,1774 and in Sulmingen on July 29,1774 is occupied . After completing his work in Sulmingen, he 

returned to Salem in the fall of 1774 to complete the said Calvary picture, as a bill of October 23 ^ proves. Due to the stylistic 
proximity to Buchau Hosch also dated the commission Bruggers for the western gallery in Salem "Moses before the burning 
bush" in the June / July 1774. Assuming that Brugger in the meantime, probably in the winter months, since in this time usually 
no fresco work could be performed due to the risk of frost, especially the canvas painting probably dedicated in Langenargen, 
arise from the above key data two time windows in which Brugger in Salem could have painted the lunar aegis: on the one hand 
in 1774 at the same time as his work in the Salem cathedral and on the other in the spring / summer of 1778. For the latter period 
no works in the oeuvre of Brugger are sure to date. In addition to Salem, Brugger painted an adoration of the Lamb by the 24 
elders in both Buchau and Bodnegg. A comparison of these three particular figures moves the northern gallery closer to Bodnegg. 

[9] 


Riepp was from late May to early September 1774 in Salem. On August 30,1774 Riepp presents the Salem prelate a final report 
of his work in the years 1766 to 1774, which included the construction of the three organs in the cathedral - Trinity organ, Lieb- 
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Frauen organ and Tabernacle organ. Worsching assumes that all three organs have already been heard on August 15,1774 at the 
patronal feast "Assumption" (215). See Meyer 1936, 35; Worsching 1940,203-218; Almost 2007,28. 


™ Sulmingen, St. Dionysius Aeropagit (August / September 1774); Salemer Munster, Calvary picture behind the St. Verena 
Altar (September / October 1774) [2]; Buchau, St. Cornelius and Cyprian (circa spring 1775 to summer 1776); Taldorf, St. Peter 
and Paul (autumn 1776); Wurzach, St. Verena (summer 1777); Buchau, chapter room (late autumn 1778); Bodnegg, St. Magnus 
and Ulrich (spring / summer 1779). 


[ 3 ] 

[4] 

[5] 

[ 6 ] 
[ 7 ] 


Published by Hosch 1987,231 Doc. XXIII. 
Published by Hosch 1987,231 Doc. XXIV A. 
Published by Hosch 1987,232 Doc. XXV. 
cf. Hosch 1987,59 and 98 F8a 
See Isphording 1997,24. 


Another worship of the Lamb, he has also in St. Kolumban in Rorschach mid-1780s, destroyed in St. Gallus in Gattnau 
(1790/91); painted in St. Peter and Paul in Lindenberg (1795/96, destroyed) and finally in St. Blaise in Weiler im Allgau (around 
1796/97). See Hosch 1987, catalog raisonne. 


Also in the year 1778 Hosch gives the painting of the church of Mariabrunn, whose later overpaintings, however, make a final 
statement difficult. See Hosch 1987, 62. 
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Building type: Church 


Location: Germany 
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Aiterhofen (Straubing Arch), St. Margareta 

Period of design: 1767 

Artist: Johann Christian Thomas Wink 

Theme Description: 

Glorification of the Queen of Heaven by the four continents 
As described below, Left to right: Africa, Europe, Asia, Ameria 


Floating on clouds and surrounded by angels, the queen of heaven appears to Mary. In her left hand, she stretches out the sign of her status, 
a scepter. In the right arm she holds Jesus protectively, standing upright and holding a cross at her side in the raised hand. 

Below her, on a staircase, the four representatives of all continents gathered. In the middle of the picture, Europe kneels in profile, richly 
dressed in a golden cloak, spiked with ermine and studded with gemstones, pearl strings and a crown in her hair. She is offering the Queen of 
Heaven an incense sink. Behind her are two pages who carry the attributes of their state on a pillow: the scepter, the imperial crown and the 
tiara. Opposite her, hidden in the shadows, the male personification of America has raised its gaze to the Mother of God in three quarters. He 
expresses his love for her through his praying hands. While a gold-green lined cloth covers his right shoulder, a belt of gold is visible on his 
left upper arms and a belt over his left shoulder (both bared). This holds the only dimly visible on the right edge of the picture Quiver full of 
arrows. A feather crown on his head and his brown skin complete the picture of the noble savage. 

In the foreground of the image, the male representatives Asia and Africa kneel in prayer. Both are ethnologic ally realistic reproductions of 
inhabitants of their countries: the black incarnate, the negroid features, the frizzy black hair of Africa contrast the fair-skinned complexion, 
the Mongolian beard and clean-shaven head with a curl on the back of Asia. While Asia is convincingly dressed in a pink kaftan with a green 
sleeveless overcoat (both richly embroidered), the clothing of Africa (blue gold embroidered doublet, feather skirt, fur cape, beaded gold trim 
with feathers) springs from the European imagination. The bow and the quiver full of arrows on the side of Africa as well as the sabers in the 
left hand of Asia represent again typical weapons of the inhabitants. Comparable to Europe rest the insignia of its rule in Asia on a cushion 
before Asia: preciously decorated with diamonds turban and a golden scepter, both crowned by the Ottoman crescent. 

For iconology, see the glossary term " Marienikonograf ie " on the right sidebar. 

Iconography of the overall equipment (medium-specific) 

Mittelbild: Glorification of the Queen of Heaven by the four continents 

Side sculptures: St. Joseph and Mary 

Conservation status and restoration 
1883 comprehensive Neogotisierung of the church 
1913 interior renovation 
1990-1995 interior renovation 


To what extent the altar painting is affected by the above-mentioned renovations is unclear. In the course of the last interior renovation also 
the equipment (including Altargemdlde?) Was restored. 


Written sources and pictorial templates 

The composition has great similarities with the altar painting by Balthasar Riepp, dated 1728, in the parish church of Bad Hindelang. See in 
detail the short biograp hyo f Johann Christian Thomas Wink . 
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Buggenhofen (Dillingen the Old Testament), Assumption 


Building type: Church - Location: Germany 
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Buggenhofen (Dillingen the Old Testament), 
Assumption 

Period of design: 1768 to 1770 

Artists: Johann Baptist Enderle 

Theme Description: Glorification of the Queen of Heaven by the four continents 
As in description, Left to right: Africa, Europe, Asia, Africa 


In the nave of the pilgrimage church, Maria floats standing on a globe on a cloud of clouds in the sky. Under her on earth humanity, 
represented by the personifications of the four continents, has gathered on a staircase. Mary is dressed in a long white robe with a golden belt 
crossed over her chest. Gathered on the sleeves and cut obliquely on the skirt, the purple of the undergarment becomes visible. The blue sky 
cloak flutters around her. Not as mother or maid of the Lord, but as queen of heaven, endowed with crown and scepter, she approaches the 
observer. The star gloriole and a branch of lilies, which is shown to her on the left in the picture of an angel, are signs of her Immaculate 
Conception. On top of the globe is a crescent moon on which Mary stands in reference to the representation type of the Crescent Moon 
Madonna. The globe itself is worn by angels. Other angels crown them with a laurel wreath, make music and announce their fame with a 
trumpet. 

The silent observers of this celestial phenomenon are the representatives of the four continents. At the center is Europe. In her Habit 
(coronation coat, flowing dress, golden bodice, crown, scepter) and her physiognomy (female, fair-skinned, blond hair, well-fed), it resembles 
a member of the ruling house. While her mantle is held by two pages, secular ones (crowns, including the imperial crown of the Holy Roman 
Empire, the Imperial Orb, scepter) and spiritual insignia (tiara, miter, cardinal's hat, key of Peter) lie at her feet on the stairs. It is 
accompanied by a white horse, which is tethered by a subject at the halter, and left at the edge of the picture of the allegory of fertility and 
abundance, from whose cornucopia pour fruit, vegetables and flowers. On the front of her golden bodice, the double-headed eagle can be 
recognized, which in turn, as well as the imperial crown, suggests that reference should be made to Maria Theresia, who ruled at the time of 
the painting (see the detailed article on Identification). 


Africa is located directly behind the pages of Europe. The black of her skin color and the green of her flowing robe cloak stand out from the 
white palace architecture behind her. The robe leaves her chest and right side completely uncovered. A chain of individual gold plates hangs 
diagonally across her chest and also decorates her right upper arm as a band. While she has laid her left hand on her heart as an expression of 
her love for Mary and raised her eyes to Mary, she sends or receives a parrot with her left hand. The heads of two pages can be seen beside 
and behind her. They serve her by, among other things, holding a parasol over them. On her head, the representative of Africa carries the 
attribute of the elephant's exodus that has been handed down since antiquity. It is beautifully decorated with white strings of pearls. 


On the other side of the globe, which is located centrally between Europe and her horse in the lower image field, kneels or stands Asia and 
America. Asia is comparable in composition to Europe. She is accompanied by two pages holding the train of her brocade coat and another 
companion in back view is carrying a camel on the harness. She is as fair-skinned and splendid as she is richly dressed with a long robe 
embroidered with gold, and a bodice bearing the symbol of the radiant sun. A turban completes the clothing of Asia. The Ottoman crescent 
crowns both her turban and pendant her gold necklace that adorns her neck. In her hands she holds a scepter and a censer, whose sweet scent 
rises in the sky to Mary. At her feet on a deep red carpet are a tea set and a pipe basket. A round tub filled with spices (?) Stands next to her. 


At the extreme right edge of the picture, the personification of America completes the round of known continents. It is like all women, but 
reproduced in three-quarter view. She almost turns her back on the viewer and has her full attention like no other on the Queen of Heaven. 
She wears a high-necked, tailored robe and a voluminous red coat over it. The reddish-brown color of her skin color can only be seen on the 
face and on the left arm, where the two layers of her undergarment are gathered with a brooch. While her right hand is on her heart, her left 
hand holds a scepter. A gold amulet is attached to her chest and hangs down from the side. A beaded hoop with red feathers attached to the 
front decorates her hair. She is accompanied by a crocodile, a man and two pages. One protects her with a parasol, the other holds a shell of 
coral. 


For further information see the glossary term " Heavenly Queen and Maria Immaculata " and " F or the double occupancy of 
Euro pe M in the right sidebar. 

Iconography of the overall equipment (medium-specific) 
from west to east: 


ENTRANCE 

Annunciation to the shepherds 
EMPORE 


Visitation - Presentation of Jesus in the Temple 
Maria Immaculata - Marriage of Mary 


• below [EC]: the holy clan 

• Parapet [from left to right]: 

o below: Annunciation of Mary - 
o above: Temple Walk of Mary - 
LONG HOUSE 
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• northern side: finding the statue of mercy 

• northern page pictures: 

o Grandeur: Mary with Ark landed on a mountain - Do supergressa es universas, Prov. 31 
o Beauty: Maria looks at a flower and holds a mirror - Deocra nimis Virgoque Pulcherrima, Gen. 24 
o Piety: Mary with a smoking offering bowl, above her a key in the sky - Sicut incensum in conspectu suae, Luc 1 

• Central panel: 

o Birth of Mary 

o Glorification of the Queen of Heaven by the four continents 

• southern side pictures: 

o Ruler Dignity : Enthroned Maria - Positusque est thronus matri Regis, 3 Reg 2 
o Obedience: Mary holds a yoke, standing on it "Suave" - Meditatur obedientiam, Prof. 15 
o Humility: Mary accompanied by a lamb - Respexit humilitatem ancillae suae, Luc 1. 

• southern side: worship of the image of grace 
CHOIR SHEET 

Coat of arms of the Patronatsherren of the princes to Oettingen-Wallerstein 
CHOIR 

• Northern page pictures: 

o the hoping Maria (anchor) - Spes mea in Deo, Ps. 61 

o the loving Mary (burning candle, flame on the head, arrow) - Amore Langueo, Cant. Second 
o the benevolent Mary (cornucopia, fountain) - Imago Bonitatis lllius, Sap. 7 

• Means images: 

o Coronation of Mary in combination with Assumption of Mary 
o Marie Monogram 

• southern side pictures: 

o the strong Mary (helmet, armor, pillar) - Mea est Fortitudo, Prov. 

o the virtuous Mary (dove, scepter, burning candle, flower wreath, serpent) - Secundum Puritatem, Ps. 17. 
o the Believing Mary (Book, Heart, Burning Candle, Goblet, Host, Tablets of the Law) - Mystery Fidei, 1. Timoth, 3. 
Conservation status and restoration 
1905/1906: interior renovation 
1949 repair of the tower 
1954 exterior renovation 

• Loss of sundial Madonna 

• Reinforcement of the foundations 

1971-1974 exterior and interior renovation: restoration of baroque colors 
1976 Attachment of a new sundial 

Written sources and pictorial templates 

Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in village churches in the 
area of the prince bishopric of Augsburg in the 18th century "(282f.): 


The Altdorfer program of Matthaus Gunther was well known to Enderle. For the long house frescoes of the pilgrimage church of 
Buggenhofen, Enderle painted in 1769, is in large part a faithful copy of the nave fresco in Altdorf dar. Enderle holds next to the sky group 
around the Maria Immaculata also in the Europe and Asiagruppe closely to the Role model. So he "forgets" neither the tea service and the 
pipe basket on the lowest step at the feet of Asia nor the secular and spiritual insignia of Europe on the same level or the man with the 
cornucopia full of fruits left outside. In Africa and America, he retains its flanking positioning on the right and left edges of the picture, but he 
resorts to proven types of figures: the Sontheimer Africa and the Limbacher Asia, where he adapts the latter more strongly for his purposes. 
Enderle succeeds, in contrast to Gunther, to create a stronger community structure. Due to the oval image format, which forced Gunther to 
arrange the continents "unfolded", Gunther's composition appears two-dimensional, torn apart, and the groups appear more isolated, while the 
group of protagonists in Buggenhofen is distributed horizontally on the same plane horizontally, giving the figures a lot communicating with 
one another in a more familiar way and emphasizing the message content of the community of believers. 


Karl Ludwig Dasser suspects that Enderle has either seen the program itself, when he had painted 20 kilometers north of the parish church in 
Ketterschwang, or may have served him a trick as a template. While the Altdorfer Chorfresko has preserved both a engraving in the 
Wurzburg Kupferstichkabinett and a draft in the Staatliche Sammlung Aschaffenburg, there are no records of the Langhaus fresco. A loss is in 
the range of the possible, however, seems to me a personal knowledge of the executed work in Altdorf more likely because of the detailedness 
of the model and the high degree of agreement. 


A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 
workflow 

In a joint effort in 1767 the patron saint, the count's family Oettingen-Wallerstein, together with the abbot of the Benedictine monastery 
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Deggingen, Michael Dobler OSB (reigned 1743-1771), the church "decorated with a fine Stocatorarbeit and internal gilding, not less of to be 
painted in the painting by a master in fresco " [1] . In the following competition "country children" and "strangers" competed. The stucco 
work were transferred to the native native of Neresheim Laurentin Hieber. Johann Baptist Anwander from Lauingen, Johann Baptist Enderle 
from Donauworth and Aloys Schweiglander from Wallerstein applied for the painting. Due to the inexperience of the latter in the technique of 
fresco painting and the excessive price Anwanders Johann Baptist Enderle was awarded the contract for 300fl. Last but not least, the man on 
the spot, the chief official of Bissingen, Richard Wachter, had advised in a letter to the Countess Julliana Charlotte von Oettingen Wallerstein 
to take this, not only because he was "well-fed, but also reportedly in the Mahlerey skillful" [4] . 


Lll 


Letter from Richard Wachter, Chief Officer and Court Counselor of Bissingen, to Juliana Charlotte Countess von Oettingen-Wallerstein 


dated 24.12.1767, quoted from: Rtickert 1917,109. 


, In the selection process, special attention was paid to "reflecting on a national child" (protocol of the Wallerstein Rentkammer, cited after 


Rtickert 1917,110 note 54). 


Enderle undercut Anwander with 50 fl. 


Letter from Richard Wachter, senior official and councilor of the Bissingen estate, to Juliana Charlotte Countess von Oettingen-Wallerstein, 
24.12.1767, cited from: Rtickert 1917,109, cited from: Rtickert 1917,110 note 55. 
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Oberstetten (Reutlingen), Holy Cross 

Building type: Church - Location: Germany 
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Oberstetten (Reutlingen), Holy Cross 

Period of design: 1770 
Artists: N/A 

Theme Description: Glorification of the cross through the four continents. 

Left to right: Europe , America( Headdress), Africa( Straw Hat), Asia 

Source for continent order: ( https://erdteilallegorien.univie.ac.at/bilder/oberstetten-reutlingen-hl-kreuz/oberstetten- 
reutlingen-4) 


Iconography of the overall equipment (medium-specific) 

From West to East: 

LANGHAUS (around 1770) 

• northern page pictures: 

o Moses and the brazen serpent 
o Saint Bernard 

• Middle picture: glorification of the cross through the four continents 

• southern side pictures: 

o St. Theresa of Avila 
o Saint Benedict 

CHOIR 

Crucifixion (1920) 

Conservation status and restoration 

In 1920, the program was supplemented by the Kreuzerhohung in the choir. In the 1970s, there was only a renovation and in this 
context, the renewal of the western gallery. 
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Dinkelscherben (Augsburg), St. Anna 

Building type: Church - Location: Germany 













































































































































































































Dinkelscherben (Augsburg), St. Anna 

Period of design: 1770-1771 
Artists: Joseph Christ 


Theme Description: Glorification of the Eucharist through the four continents. 

Left to right: America, Africa, Asia, Europe 

Source for continents: 

(https://erdteilallegorien.univie.ac.at/bilder/dinkelscherben-augsburg-st-anna/dinkelscherben-augsburg-7) 


Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in village churches in the 
area of the prince bishopric of Augsburg in the 18th century "(434f.): 


In the Dinkelscherben choral fresco, painted by Joseph Christ in 1770/71, the sky zone is dominated by three female figures (Fig. VIII-68). 
Sitting on clouds, the four continents on earth pay homage to the three Christian virtues from left to right: hope (anchor), love (child) and 
faith (book, cross, monstrance); on the other hand (due to the central positioning) also the Eucharist and (due to the spatial dominance) of the 
Fides personification as well as the two unmentioned attributes (Tiara, Tempietto) of the Ekklesia. 

The contrasting pair Ecclesia and synagogue, which was widespread in the Middle Ages, was limited to the field of caricature in modern 
Christian art, the aim of which was the defamation of the respective competing denomination ("typus haereticae synagogae"). [1] Far more 
common, however, is the Ekklesia without its counterpart. For this purpose, it merged with time - starting from the Romance countries - with 
the personification of the faith. [2] As the symbol of the triumphant Church in the Counter-Reformation, it also has the task of preserving the 
Eucharist. Figuratively, this is set in Dinkelscherben by lighting direction, positioning, size or even by a triumphal car scene. Concise 
examples of the latter can also be found in the churches of Fischach and Kirchdorf, which may be assigned to the mission type, but 
nonetheless the message of universal ecclesiastical power, through the "triumph over the conversion of heretics and the recovery of Protestant 
areas" [3] . , transported. In Dinkelscherben, on the other hand, the message is clearly captured in the triumphant heavenly scene: the Ekklesia, 
dressed in white and blue, leans against a rotunda, nestled on clouds. While an open book with the inscription "OFFICIVM DIVI: NVM" is in 
her left hand, she holds up a golden monstrance with her right. Not only do they accompany angels and putti, but (to the left in the picture) 
they also accompany the personifications of hope and love. 

The inscription refers to the commission of Jesus, "that they should always pray and not abdicate" (Lk 18,1), which was expressed in liturgy 
in the liturgy of the hours, the so-called officium divinum . 

rll SeeRDK . , c 4/1957,1189-1215. 

| Ekklesia and Synagogue 

roi See Knipping ^ , D , 2/1940; RDK _ 77 . , c 4/1957,1189-1215; Schiller , 7 4.1 / 1976,107 Note 

[2\ ° Counter Reformation Ekklesia and Synagogue Iconography 

1 54- TXT 1994 577 

Ekklesia and Synagogue 

™ Schiller , 7 4.1 / 1976,108. 

131 Iconography 

A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 

Iconography of the overall equipment (medium-specific) 

From West to East: 


ORGELEMPORENBRUSTUNG (from left to right): 

• upper: 

o Moses with the tablets of law 
o Musical Instruments (c. 1900) 
o St. Cecilia 

o Musical Instruments (c. 1900) 
o Expulsion of the merchants from the temple 

• lower 

o visitation 
o Temple walk of Mary 
o Teaching Mary in reading by St. Anna 
o Promise to Anna 
o St. Joseph as bridal merchant 
CHOIR SHEET 

Coat of arms of the Augsburg cathedral chapter 
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LONG HOUSE 


• northern page images - emblems: 

o Putti head with trombone - inscription: To woo .. 
o Aries behind a bush [Gn 22,13] - Inscription: Redeemed Isacc. 
o Morgenstern - Inscription: Negotiated night. 

o Rainbow (Gn 9,13) on view of Dinkelscherben - inscription: Fridens Zeichen. 

• Central panel: 

o twelve-year-old Jesus in the temple 
o Presentation in the temple 
o Birth of Christ 

o Annunciation of the Virgin Mary 

• southern side pictures: 

o Sun - Inscription: Piercing Shein. 

o Sacrifice of a bull on the altar - Inscription: Lie to Shatten. 

o Throne with inscription: "DAVID R." on his front, on the cushion scepter and crown - inscription: Erfilte Hoffnung. 
o Noah's Ark in the water and dove with olive branch (Gn 8,11)- Inscription: Safe Refuge. 

CHOIR 


• • 


northern page pictures: 

o Ev. Johannes - inscription in open book: EVANGELIVM SECVNDVM 
o Lamb lying on a book with seven seals and a cross [Ape. 5,7] 
o Evangelist Matthew 

Middle picture: Glorification of the most holy altar sacrament and the Christian virtues by the four continents [signature] - inscription 
on open book: OFFICIVM DIVI: NVM 
southern side pictures: 
o Evangelist Luke 

o Showbread, Incense and Tablets on a Table [EX 25,23] 
o Evangelist Mark 
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Taisten (Prov. Bolzano), SS. Ingenuin 



Building type: Church - Location: Germany 
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Taisten (Prov. Bolzano), SS. Ingenuin and Albuin 

Period of design: 111 l 
Artists: Franz Anton Zeiller 

Theme Description: Adoration of the Lamb by the four continents. 

Left to right: Europe, Africa, America, Asia 

Source for continent order: ( https ^/translate .google .com/translate?hl=en&sl=auto&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Ftaisten-prov-bolzano-ss-ingenuin-und-albuin) 


The choral fresco of the Taisten Church shows the worship of the Lamb through the four continents. The composition is 
hierarchical and follows a pyramidal structure. At the top is the apocalyptic lamb on the book with the seven seals. Surrounded by a 
glowing halo, it is encased in a golden altar amidst burning hearts. The altar forms, as it were, the summit of a towering cloud 
mountain around which putti dance a boisterous dance. The base of the pyramid forms a scene embodying the earthly sphere: 
Allegories of the four continents are grouped around a large blue globe, low vegetation and a palm tree on the right edge of the 
picture and a water surface in the background indicate a wild natural landscape. On the globe rest symbols of faith and the church: 
goblet with a host, a cross and the keys of Peter. Depressed by these sacred objects, the serpent of temptation curls around the 
globe. Her mouth is wide open, at the tip of her tail the apple dangles from the tree of knowledge. 

On the left front kneels the allegory of Europe, designed as a princess in sumptuous dresses and with a golden crown. Kneeling 
against her, Asia is stretching a gold smoker with her right hand. She appears as an oriental princess in a red-robed ermine, her head 
covered in a turban with precious clasps. In the background on the left is the male allegory of Africa with folded hands and a 
humble bowed head. This male allegory has a dark skin color, she is dressed with feather skirt and feather crown, over the 
shoulders bow and quiver are wound. On the right in the background stands the female allegory of America. Her long hair falls 
open on her shoulders, a simple red coat covers the trunk, pearl jewelry adorns the upper arm and neck. 

The continents are joined by their animal attributes. A white steed climbs behind America, the lion of Africa raises its head by its 
side, America carries a parrot in its arm. Only Asia is not assigned an animal, instead lies at her feet an oriental mace. 

The fresco symbolizes the miracle of the Eucharist and the salvation of the world through the sacrifice of Christ as well as the 
invitation to praise: "the whole world shall worship you" (Psalm 66: 4). From the breast of the Lamb, in a thin stream, the blood of 
Christ pours down from the sphere of the heavens into the earthly world and fills the overflowing chalice on the globe. The serpent 
depressed by the chalice, cross and keys illustrates the victory of the faith over evil. The allegories of the continents gathered for 
worship, in continuation of this message, represent the converted and redeemed humanity. 

Iconography of the overall equipment (medium-specific) 
frescoes: 


ORGAN EMPORE 


Vision of Saint Simon and distribution of the scapular by the parish clergy in front of the parish church of Taisten 


nave 

central fresco mirror: Esther steps before Ahasver, Repudiation of Queen Vasti 

lateral ceiling cartridges: hi. Ingenuin with the bishop seat Saben and hi. Albuin with the cathedral to Bressanone 
cupola: 

DOME FRESCO 

Marriage of Mary and Joseph (at the bottom of the signature of Franz Anton Zeiller) 

Chronogram 1771 

CARTRIDGES IN THE ZWICKELN 

the four evangelists 

CHOIR 

Adoration of the Lamb by the four continents 
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Conservation status and restoration 

After a Krichenbrand in 1941, the renovation of the church was completed in 1944. 

Written sources and pictorial templates 
Asia cf. Tiers 1772 , Tisens 1780 (both Henrici) 

Goz Drawing Hamburger Kunsthalle , Klauber Stich , en graving Vienna Private Collection (Asia, Europe, Africa / America) 

author 

• Josef Kostlbauer 
bibliography 

Weingartner , Josef . The monuments of South Tyrol. I. Band Eisacktal, Val Pusteria , Ladinia . Bd. 1. 2 vol. 6th edition Bolzano: 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/taisten-prov-bolzano-ss-ingenuin-und-albuin 
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Uttenheim (Prov. Bolzano), St. Margaret 


Building type: Church 


Location: Germany 
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Left to right: Africa, Europe, Asia, America 
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Uttenheim (Prov. Bolzano), St. Margaret 

Period of design: 111 A 
Artists: Franz Anton Zeiller 

Theme Description: Mary's name, worshiped by the four continents. 

Left to right: Africa , Europe , Asia, America 

Source for continent order: (https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie .ac .at%2Ferdteilallegorien%2Futtenheim-prov-bolzano-hl-margareta ) 


The painting of the church was made by Franz Anton Zeiller from Reutte and was completed in 1774. The vaulted ceilings in their 
center each carry surrounding fields of monochrome stucco painting. In the choir, the birth of Mary is shown, in the nave, the 
martyrdom of St. Margaret is shown in the central vault, the semi-vaults in front of the choir arch and above the gallery are 
decorated with depictions of Mary's veneration of the four parts of the world and the martyrdom of St. Andrew. 

The allegories of the four continents kneel at the bottom of the picture, their faces facing the monogram of Mary. This monogram, 
formed of white, ornamentally intertwined letters, encloses a likewise white circle, which is composed of a thin crescent moon with 
a face and twelve stars. Underneath the angel, in the background, is a globe half-hidden by the four partialities of the earth, on 
which a wooden cross with an anchor or hook is fastened. 

Europe has a crown on its head and a scepter in its right hand as a ruling insignia. At their feet are the pope's crown (tiara), a multi¬ 
pronged secular crown, the three-armed papal cross and a sword. She is the only character who turns away from the center of the 
picture and looks back over her left shoulder at the angel and the Marian emblem. Her fair skin contrasts with a golden harness or 
armor and the bright red overcoat that falls over her back and falls down her legs in rich folds. 

Europe's right hand points in an opening gesture to the next and slightly behind her, on the left edge of the picture kneeling Africa. 
In contrast to the static attitude of Europe, Africa is about to sink into a kneel, its body turned towards the center of the picture, its 
gaze fixed on the ground. The hands are folded in adoring attitude. The rich reds of a fringed parasol make up the brilliant 
background for the dark brown face, the open shoulders and the black hair of Africa. The dark skin color is also accentuated by a 
string of large white pearls that fall across the figure's chest, through the bright white edge of the shirt that casts its shoulders 
around. An ornamented golden bodice and a light blue cloth coat falling down on the right side of Africa, a white-orange plume, 
heavy ear pendants and a gold bracelet complete the list of adorning attributes. 

Belonging to Africa is another smaller figure seen in the background between Africa and Europe, of which only head and a green 
garment are visible. Again, the artist uses the strong contrast between dark skin and white pearls, this time in the form of a tight 
collar and earrings. 

Asia is kneeling on the left side of Europe and on the other side of the globe. This figure too faces the center, with both hands she 
holds up a golden smoker, from which soft clouds of smoke rise. On her head she wears a turban-like headgear of light green 
material, studded with green and red feathers. Under a wide ocher-colored coat peek wide white sleeves and blue trousers, on the 
feet she wears oriental low boots with low heels. The bare forearms are adorned with thin white pearl baths, the ears are golden 
jewelry to see. As an additional attribute, a metallic, richly decorated mace lies on the ground in front of her. 

On the far right edge of the picture is America. Corresponding to the Africa opposite, she is about to bow to the center of the 
picture, her right leg is set forward and angled, the gaze of the bowed head is turned against the ground. On her head she wears a 
crown of bright red and blue feathers, on the ears white jewelry. These colors and material are repeated in the feather apron that the 
figure wears around the center of the body, in the spring rings that surround the upper arms, and in the large bird that sits on its left 
shoulder. The dark hair of America seems straight cut off at the neck. Around the body, a blue-gray cloth wraps itself in deep folds. 

On the left and right, in the background of the group, palm-like plants can be seen, which strive for a wide expanse, thus enclosing 
the depicted events. 

In the composition of the veneration of Mary through the four continents is a thoroughly conventional representation. Our Lady is 
not figuratively present, but is represented by the artfully intertwined ligature of the Marian Monogram. The circle enclosing the 
Scripture is made up of elements of the symbolism of Mary, in particular the crescent moon is a Marian attribute, which goes back 
to the revelation of John (Revelation 1-12, John). The twelve stars in turn represent the zodiac. In the so-called crescent moon 
Madonna, a type of depiction in which Mary stands on a crescent moon, the twelve stars of the zodiac are often arranged in the 
form of a radial crown over the head of the Madonna. [T 

A possible interpretation of this representation could be the reference to the bodily Assumption of Mary (assumptio), after which it 
can only be experienced "in the Word". The paradoxical idea of the physical change from earthly existence to heaven finds its 
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adequate representation in the medial switch image / text within the framework of pictorial composition. 


The palms or palm-like plants visible in the background to the left and right of the group of figures can also be interpreted in 
relation to the Marian symbolism. On the one hand, the palm frond appears in connection with the type of the Victory Madonna, 
which also appears as the Crescent Moon Madonna; On the other hand, the motif of the garden as a hortus conclusus or paradise 
garden is firmly anchored in the symbolism of Mary. The four continents in the present work would therefore have a 
correspondence in the four virgins (virgines Capitales), which can be seen, among other things, together with Mary in 
Paradiesgartleindarstellungen. This interpretation is also supported by the fact that one of the four virgins is commonly St. 
Margaret. But it would also be possible to refer to St. Margaret, for whom the palm tree is a common attribute in addition to the 
dragon. 



Hartmann 1996. Online at: 


http://www.bevars .com/kunstlexikon/lexikon 6070 .html 


Iconography of the overall equipment (medium-specific) 
nave 


• Frescoed ceilings: 

o Martyrdom of St. Andrew 

o Martyrdom of St. Margaretha 

o Mary's name, worshiped by the four continents 

• Medallions in middle gussets, grisaille: 

o left: two men with books and pens, listening to the words of an angel 

o right: Painter with canvas and brush, two people in the background 
Choir: Birth of Mary 

Apse: crucifixion scene 

Conservation status and restoration 

The frescoes are crossed by constant cracks. 


workflow 

The original, first mentioned in 1174 the church of Uttenheim, was destroyed on July 19,1772 by lightning. From the sources it can 
be seen that the pastor of Taufers, Franz Anton von Buol, was particularly committed to the construction of a new church in 
Uttenheim. Uttenheim was filial church of the parish of Taufers and was thus in the jurisdiction Buols. The Baroque new building 
was not built in the same place as the previous church, but set apart on a slope on the southern edge of the village. The completion 
of the construction was already in 1774, the consecration until 1783, the feast of St. Margaretha (July 20) by the Prince Bishop 
Josef Graf von Spaur. [2] 


Prot. Cap. [Chapter protocols] 1772, f. 141; NT [Niederwager Chronik Taufers] II, p. 400/403 quoted from Innerhofer 1982, 


192, FN 13. 


Innerhofer 1982,455. 


author 

• Josef Kostlbauer 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/uttenheim-prov-bolzano-hl-margareta 
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St. Nicholas 


Building type: Church 


Location: Germany 
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Muhldorf am Inn (Muhldorf am Inn), 

St. Nicholas 

Period of design: 1768 -1775 
Artists: Johann Martin Hei gl 

Theme Description: Glorification of St. Nicholas as intercessor before God for the four continents. 

Left of right: Europe, Asia, America, Africa 

Source for continent order: (https://erdteilallegorien.univie.ac.at/bilder/muehldorf-am-inn-muehldorf-am-inn-st-nikolaus/ 
muehldorf-am-inn-muehldorf-am-inn-4) 


Iconography of the overall equipment (medium-specific) 
From West to East: 


LONG HOUSE 


o 


northern nave wall: Eye of God, including the apostles 
Blanket: 

o 1st yoke: Baptism of St. Nicholas - Scripture: Nicolaus est nomen eyus. [Signature] - surrounded by two emblems: 

■ North: Polarstern over a sailing ship on a stormy sea 

■ South: Bats flee the rising sun 

Dome: Mary and the Holy Trinity surrounded by two scenes from the life of St. Nicholas, surrounded by the four 
Church Fathers in Grisaille: 

■ The transfer of the city of Myra by Emperor Constantine as episcopal see to St. Nicholas 

■ Destruction of pagan temples at the command of St. Nicholas 

■ In the firm belief of St. Nicholas quietly sleeps even in stormy seas 

■ Conviction of the doctrine of Arius at the Council of Nicea 325 by St. Nicholas 
2nd yoke: Death of St. Nicholas - Inscription: Omnia facius bus. and inscription: In te Domine speravi & banner: 
Justus ut Palma [signature] - surrounded by two emblems: 

■ north: a deer drinks from a spring, a second approaches 

■ south: phoenix rising from the ashes 

• southern nave wall: Holy Spirit Dove, including All Saints' Sky (Saint Christopher, George, Katharina, Margaret, Barbara, 
Hubertus, Laurentius etc.) 

CHOIR SHEET 

Inscription cartouche: SIgIsMVnDo restYratorl CoLLeglatae aeterna gLorla [= 1765] 

CHOIR 


o 


• Northern side view: Emblem: Eagle in its nest drives out a snake - Inscription: Protegit Auxilio. 

• Middle picture: St. Nicholas as intercessor for humanity (continents) before Mary and Jesus Christ 

• southern side image: emblem: Eagle flies with three boys to the sun, one crashes - inscription: Provocat exemplo 
program design 

Although author is unknown, but Heigl received the directive "nothing against the history, or faith [...] Miracl nit gehuffet" to 
paint. As a reference source the author was probably the 1620 published in Naples life story of St. Nicholas of Antonio Beatillo. 
[ 2 ] 

The whole program is (CdbM 9/2003,163): 

Unvorgreiffliche Gedancken to the Ausmahlung in Fresco the newly built St. Nicolai place of worship in Mildorf drawn from the 
pious archbishops to Myra. 

Deflate or grind four hoods or plavons. 

1. The choir beym or above the high altar. 2. The first Zwerchfeld in the nave. 3. Broad round or cup in middle. 4. Against a 
diaphragm at the entrance. 

Anmerckung. Since one wants to attach the biography or design of a saint in a church, without falsifying Kritick; At the entrance 
of which history shall begin, continue, and continue with life: the end in the glory and the chorus. 

Whether such a thing has been judged to be a lawful choice for the unprejudiced idea, and has attained it, is far better informed. 
That 

2. Therefore I, and always, or popular or discordant, give a pleasant style, and taste, to deprive the saint of life of a saint by the 
penitle on a plate, simple-minded arthropod, but portrayed in profound division. 
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3tio, nothing against the history, or faith /: in the Haubtsach: / eingemengt, the Gutthaten or Miracl nit gehuffet, 

4to the Mahler his own: to bring forth thoughts and division, the hand never locked, deme 
5to Fresco Mahler after his merit, and diligence which Arweith would be rewarded with. Iedoch 

The same as at the first agreed accord, as in the case of the commenced Arweith, remained inexorably continuous, made." 
tl] CdbM 9/2003,163. 



For a digitized version see the Internet Archive online: 


https://archive.org/details/historiadellavitOObeat 




author 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/muehldorf-am-inn-muehldorf-am-inn-st- 
nikolaus 
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Kranzegg (Upper Allgau), Maria Opferung 

Period of design: 1770 
Artists: Franz Anton White 

Theme Description: Glorification of Mary as a source of grace through the four continents. 

Left to right: Africa(Turban), Europe(Crown, Asia, America(Headdress) 

Source for continent order: ( https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien .univie .ac .at%2Ferdteilallegorien%2Fkranzegg-oberallgaeu-mariae-opferung ) 


The depiction "The glorification of Mary as the source of grace through the four continents" is part of an arrangement that 
consists of a middle image with an intercession of Mary and four oval corner fields. Franz Anton WeiB made it in 1770 - 
evidenced by a signature. In the southeastern corner, the female representatives of the four continents are kneeling around a well, 
with Mary and Child sitting in the center of the fountain. In the foreground catch Europe and Asia, and behind them, Africa and 
America, the water from the vessels of the divine couple in bowls. The iconography of the continents is simple: Europe in 
knight's armor wears a red cloak with a golden border and a crown; Asia adorns itself with pearls in the hair and at the neck as 
well as golden borders at neckline and border. Her knee-length light blue dress is tied at the waist with a golden belt. Below this 
is a white slip. Both Africa and America are characterized by their black skin color. The white of her clothes and pearls contrasts 
with her complexion. While Africa is dressed in a rather long robe, America is naked except for a feather skirt and a feather 
crown. 

The scene is completed by a painted banner with the following inscription: "All of the whole earth to be watered by your grace." 

Iconography of the overall equipment (medium-specific) 
from west to east: 


LONG HOUSE 


• northern page pictures: 

o Mary as intercessor for St. Dominic before the wrathful Christ - Inscription: You have received my arrow. I Hetts 
otherwise gworffen in the hurry. 

o The glorification of Mary as the fountain of grace through the four continents - Signature: All the part of the whole 
earth to be watered by your grace. 

• Middle picture: St. Anthony as recipient of the Roses of Mary (signature) 

• southern side pictures: 

o Christ as Judge of the World (renewed 1928) - Signature: Keep strict in the courts I Reward the good punishment of 
the villain. 

o Maria hovers over the Kranzegger Marienkapelle - signature: I want to live there I to spoil you. 

CHOIR SHEET 

Coat of Arms of the Prince-Bishop of Augsburg, Alexander Sigismund Palatine of Neuburg (reigned 1690-1737) 

CHOIR 

Annunciation of the Virgin Mary (1725/1726) 

Conservation status and restoration 

• • 

A first renovation is occupied for the year 1883. These probably go back to the Ubertiinchungen the chorus frescoes and the 
overpaintings in the nave, which were removed in the course of the restoration 1928/1929, carried out by the brothers Haag from 
Ottobeuren. The southwest corner with the depiction "Christ as World Judge" was completely renewed, the stucco was redone 
and the figures of the altars recast. [2] 

See KD Schwaben 8/1964,496. 


[ 2 ] 


See ibid., 497f. 


Written sources and pictorial templates 

The source of inspiration for the artist was the continental composition from the Kirchaslacher pilgrimage church. Its extensive 
mariological program, which develops within smaller and larger ceiling levels over the entire ceiling of the three-aisled church, 
was first published in Augsburg in 1714 and then in a second edition in 1726 in Mindelheim under the title "Gnaden-brau ... to 
Kirchhaslach ..." in text and Picture published. This booklet was not only conceptually used as a template for other church rooms, 
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but also contributed significantly to the dissemination of the image itself or as Cornelia Kemp concluded: Its effect is "only with 
the popularity of the Symbolograpia by J. Boeschius [Augsburg 1701 and Dillingen 1702 ] comparable "(121). [1] 


In addition to Kranzegg, only one of the Fons-Gratiae combinations in Bernbeuren , Mariae Heimsuchun g skapelle , refers directly 
to the collected stock. Bayrischzell is an indirect successor, as the base figure of the dispensing Maria was replaced by the 
Sorceress of Mourning and the graceful water flows directly from the well. 


Also for other scenes they were exemplary see, for example, in Ailsingen (protective mantle, Jericho, etc.), Lehenbiihl (Noah's 
Ark, Schutzmantelmadonna), Giinzburg (choir), Bernbeuren (Langhaus), Mussenhausen (choir stalls) and many more outside the 


recorded EA stock. Cf. in detail Kemp 


Emblematik 


1981,122. 


author 
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Bernbeuren (Weilheim-Schongau), St. Nicholas 


Building type: Church 


Location: Germany 
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Bembeuren (Weilheim-Schongau), St. Nicholas 

Period of design: 1775 
Artist: Franz Xavier Bernhardt 


Theme Description: 

Glorification of the Eucharist through the four continents. 

As described below, Left to right: Asia, American, Europe, Africa. 


Iconography of the overall equipment (medium-specific) 

From West to East: 

ORGAN EMPORE 

Inscription cartouche: Anno MDCCXXIII Built under the government of Her Highness Alexander Siegmund Bishop of Augsburg at the time 
Pastor H. Joh. Konrad Fischer and Judge Joh. Georg Kosl 


ORGELEMPORENBRUSTUNG (Josef Albrechtskirchinger, 1936) 

• above: 

o Inscription: Celts until the 15th of v. Chr. 
o Inscription: Romans up to the 5th century, 
o Inscription: Alemannensieg 5th century 
o Inscription: Christianization 8th century 

o Inscription: Incorporation into the Hochstift Augsburg 18th century 

• below: 

o Inscription: In the war Sweden came heavy distress brought famine plague and death 1632/34 u. 1647/48 
o Inscription: On a stormy June night village and church were made rubble 1720. 
o Inscription: After three years, in a short time. This church is posted. 1,723th 

o Inscription: From the tower of the church reverberates fres peal As Augsburg bishop it consecrated 1723 
LANGHAUS (painter: Johann Heel, 1723): 

• northern side pictures: Magnificat 

o Mary nourishes Jesus - Banner: ESURIENTEIMPLEVIT BONIS ET DIVITES DIMISITINANES Luc CIV 53 
o Mary with Child and Cross - Banner: FECIT POTENTIAM IN BRACHIO SUO DISPERSITE SUPERBOS MENTE CORDIS 
SUI. Luc CIV 51 

o Mary with the Jesus Mariens Monogram IMRS on the breast - Banner: FECIT MIHI MAGNA QUI POTS EST ET SANCTUM 
NOMEN EIUS. Luc. CIV 49 

o Mary with the Holy Spirit Dove - Banner: EXULTAVIT SPIRITUS MEUS IN DEO SALUTARIMEO Luc CIV 47 

• Means images: 

o Inscription cartouche: SUSCEPIT ISRAEL - PUERUM - SUUM RECORDATUS MISERICORDIAE - SUAE Luc CIV 54. 
o Temple walk of Mary 
o Ascension of Mary (signature) 
o Immaculata Conceptio 

o Holy Spirit Hole and Inscription Cartouche: MAGNIFICAT - ANIMA MEA - DOMINUM Luc. CIV54. 

• Page Images: Magnificat 

o Mary with rising sun on her breast points to two images of the birth and crucifixion of Christ - banner: SICUT LOCUTUS EST 
AD PATRES NOSTROS ABRAHAM ET SEMINI EIUS IN SAECULA Luc CIV 33 
o Maria in Humility - Banner: DEPOSUIT POTENTES DE SEDE ET EXALTAVIT HUMILES Luc CIV 52 
o Mary with child on her lap - banner: MISERICORDIA EIUS A PROGENIE IN PRO GENIUS TIMENTIBUS EUM Luc CIV 50 
o Mary with the radiant heart of Christ in front of her breast - Banner: RESPEXIT HUMILITATEM EMANCILLAE SUA ECCE 
ENIM HOC BEATAM ME DICENT OMNES GENERATIONS Luc CIV 48 
CHOIR SHEET 

Coat of arms of the Augsburg bishop Alexander Sigmund von Neuburg (reigned 1690-1737) 

CHOIR 

• Medium Pictures (painter: Franz Xaver Bernhardt, 1775): 

o St. Nicholas and the three innocent knights with two chronograms: svb CVra DoMInl IosephI bVrCkat pLebanl bernbVrg I DOM 
SVB DIVI nICoLal epIsCopI Mllrenls honorlbVs. (= 1775) 
o Glorification of the Eucharist through the four continents (signature) 

• Side Pictures: The Four Fathers of the Church (painter: Mang Anton Schropp, 1723) 

Conservation status and restoration 
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1860-1864 interior renovation 
1939 interior renovation: 

• Chorus: Renewal of two of the four church fathers - Saint Augustine and Jerome - in the Pendentifzone by the painter Kutruff 

• Longhouse: Change in the color impression of the room through overpainting 
1979 exterior renovation 

1991-1993 interior renovation 


program design 

In the parish archives, a sketch in oil on canvas (73.5 x 58 cm) to the fresco "St. Nicholas and the three innocent knights" in the "vestibule" 
has received the apse. 


Written sources and pictorial templates 

The artist Franz Xaver Bernhardt served as a template for his Erdteilfresko individual groups from the multi - figured Vierungsfresko Franz 
Anton Zeiller in the monastery church of Ottobeuren, painted in 1756, where he not always the protagonist of the groups of the earth used, 
but figures from the entourage to "his" representative of the Continent (eg Asia): 


• Europe - Europe with pages http: //ea.rg.io/ottobeuren-unterallgaeu-st-theodor-und-alexander-freske ... 

• Asia - http: //ea.r g .io/ottobeuren-unterall g aeu-st-theodor-und-alexander-freske ... 

• Africa - http: //ea.rg.io/ottobeuren-unterallgaeu-st-theodor-und-alexander-freske ... 

• America - RA!4ckkenfigur accompanied by two other figures - http://ea.rg.io/ottobeuren-unterallgaeu-st-theodor-und-alexander- 
fresken/ottobeuren-unterallgaeu-kirche-fresken-21 

workflow 

Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in village churches in the 
area of the prince bishopric of Augsburg in the 18th century "(219-221): 


On 1 June 1720, the village suffered a devastating fire: a picture on the organ-balustrade reminds of the conflagration and the reconstruction. 
Almost the entire village, including the vicarage, the parish church and the nearby pilgrimage chapel of the Visitation of the Virgin Mary were 
victims of the flames. In the following years the Bernbeurer rebuilt their village and their church. During this time the makeshift restored 
chapel served as emergency church. 

Reconstruction demanded much from the parish; the church's wealth was insufficient. The construction work came to a halt just one year after 
construction began. First the loan from the Augsburger Hofkammer in the amount of 550 fl from the revenue of the Propstamtes Fussen as 
well as other loans from other parishes (Lindenberg 500 fl; St. Stephan in Rettenberg 250 fl., Different churches of the care Buchloe 300 fl. 

1] ) enabled a continuation. In addition, private individuals also provided other loans, such as the nursing administrator Georg Knappich 
1,400 fl. Or the from Bernbeuren originating episcopal episcopal valets Benedikt Bold 1,500 fl. [2] 


As a master builder, the young Johann Georg Fischer was hired, who had already proven his skills by building the Innsbruck parish church of 
St. Jakob. The decorators Balthasar Suiter and Johann Georg Vogel and painters Johann Heel and Mang Anton Schropp were appointed. An 
inscription on the organ reminds the builder: 


"Anno MDCCXXII Built under the government of Her Highness Alexander Siegmund [Sigismund], Bishop of Augsburg, the time is [is] 
Pastor H. Johann Konrad Fischer and [is] Judge Johann Georg Kosl" [4] 


For the painting, which took place before the church consecration in 1725, the Marian Brotherhood should have come up. The conjecture 
expressed by the authors of the Corpus of Baroque ceiling painting , since not the patron saint, but Mary, the brotherhood patron, is paid 
homage in the equipment program. A proof of the construction bills of the new building of the parish church was not possible so far, since 
these are not findable. The patron saint is honored only within the second equipment phase in the 1770s. Here the following entry in one of 
the holy accounts in the parish archives for the year 1776 designates the origin of the funds: the Bruderschaftskassa: 


"Because of the Krist for the Mahler so in the chorus the Histori of H. Kurchen patron and other mehrers renovated, and been bred by 
brotherhood means ...." [ 


Neither the Brotherhood nor the artist are identified by name. The unnamed artist, who was Franz Xaver Bernhardt, painted the choir in 1775 
on behalf of the parish priest Franz Joseph Burckhart. 

The choir contains two frescoes: a "Histori" from the life of St. Nicholas, the so-called "Stratelatenlegende", and in the apse the worship of 
the Eucharist through the four continents . The theme choice of the apse salmon suggests a commitment of the Corpus Christi Brotherhood. 
The theme was determined together with the incumbent pastor Burckhart, who had his client perpetuated in an inscription cartouche below 
the picture of St. Nicholas: 

"Svb CVra DoMInl IosephI bVrCkat pLebanl bernbVrg I DOM SVB DIVI nICoLal epIsCopI Mllrenls honorlbVs. [= 1775] " 

The reason why the choir was not painted as early as 1724, except for the Pendentives frescoes depicting the four Fathers of the Church, for 
whom the local painter Mang Anton Schropp received 11 fl., Remains unclear in the research. Did Schropp not trust the main frescoes? Why 
had not she been transferred to Johann Heel ? Did not the financial resources suffice? Presumably, it was the latter, because on the one hand 
the new construction of the cha pel still decency and on the other hand, the refurnishing of the church with altars and pulpit was not until a 
decade later under the since 1730 new pastor Joseph Herz. The Nebenaltare were donated as brotherhood altars of the Rosary and the 
Nothelfer Brotherhood. The Corpus Christi Brotherhood used for their fraternity services the high altar in the choir, the repository of the most 


100 

























holy altar sacrament. The theme choice "Glorification of the Eucharist" in the apse fresco refers to both functions. 


Overall, 4,000 fl. Were collected on this way. See Schwarzhuber „ 7 1995,179 

J Bernbeuren 


[21 


See ibid. 


Although this is only an attribution, since the bills are missing, but underpin both the style and the mention of a master fisherman in a process 
this assumption. See ibid., 178. 


[41 


Quoted after: ibid., 179. 


r <- n See CdbM 1/1976, 381; Schwarzhuber D 7 1995,166 and 180; KF D 7 1997,6 

|51 Bernbeuren Bernbeuren 

CdbM 1/1976, 384; KF D 7 1997,4. 

Bernbeuren 


[21 


Heiligenrechnung from 1776/77, Pfarrarchiv Bernbeuren. 


On the occasion of the inauguration even an emergency pulpit was ordered. See KF „ 7 1997,7; KF „ 7 2007,10 

° ° J r r Bernbeuren Bernbeuren 

rm See KF D 7 1997,8; KF D 7 2007,13. 

|9| Bernbeuren Bernbeuren 
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Killer (iZollernalbkreis), Mater Dolorosa 

Building type: Church - Location: Germany 
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Killer CZollernalbkreis), Mater Dolorosa 

Period of design: 1776 to 1778 
Artists: Franz Ferdinand Dent 

Theme Description: Glorification of the Eucharist through the four continents. 

Left to right: Asia(Turban), America(Headdress), Africa(Turban), Europe(Crown) 

Source for continent order: ( https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Fkiller-zollernalbkreis-mater-dolorosa) (https:// 
erdteilallegorien.univie .ac .at/bilder/killer-zollernalbkreis-mater-dolorosa/killer-zollernalbkreis-3 ) 


On a cloudy mountain in front of a golden halo there is a monstrance, in its interior the most holy altar sacrament. Two angels 
and putti are kneeling right and left. On earth, the four continents have gathered on a stone platform around a big and small 
globe. In the left half of the picture, the male personifications Asia and America honor the Eucharistic sun, as the representative 
of the East, recognizable by his crescent-crowned turban and ermine-trimmed coat, holds up a censer and his companion - a 
naked black Indian with feather crown and Feather skirt - with heavenly eyes raised his hands to a praying gesture. A blue 
flowing cloth, fastened to his left shoulder with a chest strap, partially obscures the nakedness of his legs. 

At the feet of both are a parrot and a lion, in the left background are two palm trees and a pyramid. On the other side of the globe 
are the female representative Europe and the male representative Africa. The blue and yellow dress of Europe is covered by a 
purple coat, the inside of which is lined with ermine. On her head and at her feet rests on a pillow the sign of her power: two 
crowns. While her left hand holds a scepter, her right hand resting on her heart, as well as her upward gaze, express her love of 
God. A similar pose takes Africa diagonally behind her. He stands, however, and has both hands crossed on his chest. His 
clothing consists of a pleated skirt, a turban, a shawl, a quiver full of arrows and a parasol. These two are also accompanied by 
two animals: a horse and a threateningly looking elephant. While on the left the view of a green, thriving landscape opens, on the 
right a dead tree dominates, but occasionally shows new shoots. 

The selected themes in the nave and choir come from the traditional theme repertoire of village churches: the veneration of Mary 
and the Eucharist. In 1330 Killer documents for the first time an intensified Marian devotion, and, as the existence of a picture of 
grace - a pieta - shows, flourished around 1500. At about the same time, 1510, the existence of a Jacob brotherhood is mentioned. 
This persisted throughout the early modern period. The long house fresco "Apotheosis of Mary" refers to the importance of the 
Jacob's brotherhood as a prayer and Totenkdenken Brotherhood. [3] While in the image center Mary of Angels, paraded between 
God the Father and Jesus Christ, the terrestrial scene focuses on the sorrow of the apostles gathered around Mary's empty 
sarcophagus. At the foot of a staircase that leads up to this mourning scene in the foreground of the picture, an old man in 
pilgrim's uniform helps a young boy who is a bit of a leg up the first step. This is probably a member of the Killer 
Jakobusbruderschaft. St. James was not only the patron saint of travelers and pilgrims, but also of hospices and infirmaries. 



The seal of the then pastor Konrad the donkey led the Madonna. See Steim 1984, 21. 



By 1904, the Brotherhood was repealed and then revived in 2004. See SWP v. 18.6. and 24.07.2010. 


It is to distinguish between a Jakobspilgerbruderschaft and a Jakobsbruderschaft. The Jacobian cult could, but did not have to go 
hand in hand with the existence of pilgrimages. In killer as well as mostly in southern Germany, it was limited to the worship of 


St. James. See Herbers / Bauer 1995, 39f. 


Iconography of the overall equipment (medium-specific) 
From West to East: 

LONG HOUSE 

• northern page pictures: 

o St. Jerome 
o St. Joseph 
o St. Gregory 

• Middle picture: Assumption of Mary 

• southern side pictures: 

o St. Thomas Aquinas 
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o St. John Nepomuk 
o St. Augustine 
CHOIR SHEET 

Alliance crests Hohenzollern-Hechingen - Waldburg-Zeil-Wurzach 
CHOIR 

• Middle image: Adoration of the Eucharist by the four continents 

• Page pictures: the four evangelists 
Conservation status and restoration 

From the year 1865 there is a building description of the Killer parish church, in which the author and Haigerlocher architect 
Kapitzke disparagingly speaks of a poor interior design and advises that a major repair because of the high cost is not worthwhile 
and a new building seems more useful. [1] It did not come to that. However, it is strange that the author - after the summary in 
the essay on the architectural history of Karl Werner Steim - Although the high altar, the side altars, the stalls, the pulpit, etc. 
accurately describes, but leaves the ceiling painting completely unmentioned. Was she over-painted? Or in a very bad condition? 
Historical photographs in the BKA Marburg from the 1930s testify that the interior has been changed since 1865. While Kapitzke 
still circumscribes the high altar as a simple wooden table, one can clearly see in a photo a neo-gothic high altar, consisting of an 
altarpiece with a gap. [2] 

Furthermore, it can be seen that the spatial impression has been overloaded since the painting of the interior by Franz Ferdinand 
Dent (1723-1791) in 1778 by the attachment of additional decorative lines between the individual frescoes. Both the high altar 
and these additional ornaments were removed as part of the first known restoration around 1936. 42 years later, on 3 September 
1978 an earthquake shook the whole region. The epicenter was less than 10 kilometers away in Tailfingen. It caused massive 
static damage to the killer church building. Both the masonry at the choir and the nave as well as the tower had to be renewed 
and demolished and rebuilt. The ceiling and the roof structure remained unchanged. The frescoes showed - as historical 
photographs show - only minor damage. So in 1978 plaster parts of the frescoes were consolidated, removed a screw lock and 
cleaned the images of their partially synthetic coatings. 

See Steim 1984, 39f. 


P 2 ] S. BKA Marburg "mi05097d01" (before 1936). 

pj See especially BKA Marburg "mi05097d02" (after 1936); otherwise also "mi05097d03", "mi00915c03", "mi00915c04", 
"mi00915c05", "mi05097d01", "mi05097d02", "mi00915c07". Perhaps also from this period comes the cartouche with the 
church teacher, St. Thomas Aquinas, as this was - atypical for Baroque equipment programs - instead of the church father and 
Milanese bishop Ambrose. In this way, the content symmetry is broken by the presence of the three Fathers of the Church - two 
at the choir arch (St. Gregory and St. Augustine) and one at the right back (St. Jerome). 


1984, 20,40. See also numerous historical recordings in the BKA Marburg, which show the extent of the damage: 
"mi05097bl3", "mi05097bl4\ "mi05097c05\ "mi05097d04\ "mi05097c06", " mi05097cl0 mi05097c05 ". 


5 S. BKA Marburg "mi05097d06" and "mi05097e05" 


Written sources and pictorial templates 

Dent used the compositions of Gottfried Bernhard Goz as a template. 


employee problems 

Proved by a signature, Franz Ferdinand Dent did not work alone in the Killer parish church. At the choir arch, his assistant 
Joseph Anton Vogel |T1 has immortalized himself with "JA Vogel Pinxit" as painter of the Alliance coat. Since this artist does not 
know of any other secure works and the state of preservation of the frescoes does not allow this, a discussion of the participation 
is not feasible. As a rule, research assumes that he also painted the images of saints and evangelists in the cartouches in addition 
to the coat of arms. Killer is the last surviving work by Dent, and a signature in the long house fresco shows his authorship. 


Karl Werner Steim mentions in his essay on the killer building history in the same breath a Franz Anton Vogel and a Joseph 
Anton Vogel. He confused the father with the son here. See in detail the short biography of "Joseph Anton Vogler". 


See Steim 1984, 22. 
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Schwabhausen (Landsberg am Lech), Holy Cross 

Building type: Church - Location: Germany 



109 


























































































































































































































































Schwabhausen (Landsberg am Lech), 

Holy Cross 

Period of design: 1779 
Artists: Vitus Felix Ri gl 

Theme Description: Kreuzesprobe in the presence of the four continents. 

Left to right: Europe, America, Africa, Asia 

Source for continent order: (https://erdteilallegorien.univie.ac.at/bilder/schwabhausen-landsberg-am-lech-hl-kreuz/ 
schwabhausen-landsberg-am-lech-2) 


In the center of the nave fresco, the cross of Christ shines on clouds above the representation of the cross by St. Helena, which is 
located on the lower narrow side of the fresco. At the foot of the celestial cross kneels the personification of the Ekklesia with the 
Book of the Seven Seals and on this a chalice with a host. Two putti fly to the right and left of the cross. While the right putto 
sends lightning, the left holds a laurel wreath. The lightning strikes a demon as a symbol of sin and a skeleton as a symbol of 
death on the right edge of the image. An idol has already fallen to the ground hit by lightning. On the opposite side, the four 
continents are kneeling around a globe. The laurel wreath of the left putto is due to them as a promise of salvation in the spirit of 
the Credo formula "I believe in the Holy Catholic Church, communion of saints, forgiveness of sins, resurrection of the dead and 
eternal life." 

For further information see also the glossary term ” Kreuzesvision ( Konstantin I.) " 

Iconography of the overall equipment (medium-specific) 

From West to East: 

LONG HOUSE 

• northern page pictures: 

o brazen serpent 
o the source wonder 

o Passage through the Red Sea 

• Means images: 

o the battle at the Milvian Bridge 
o Cross sample 

o Battle of St. Michael against the enemies of God 

• southern side pictures: 

o Fight against the Amalekites 
o the rod wonder Moses 
o the water of Mara 

CHOIR 
last Supper 

Conservation status and restoration 

For the first time the equipment was restored from 1779 in 1953. Essentially, cracks were repaired. In 1973, a second restoration. 
Written sources and pictorial templates 

For the cross-finding group Rigl has taken a stab of Kohann Georg Bergmuller. For a picture see Epple Heel 2003, fig. 16. 
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Building type: Church 


Location: Germany 
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Ba^rischzell (Miesbach), To the Seven 
Pains of Mary 

Period of design: 1785 
Artist: Johann Baptist Poheim 


Theme Description: 

Glorification of Mary as a source of grace through the four continents. 
As described below, Left to right: Africa, Asia, America, Europe. 


In the choir of this small chapel there is a small round fresco. Framed in a wreath, it shows how the personifications of the four continents 
worship the Virgin Mary, who crowns a fountain and sits in front of a cross. Water comes from three water dispensers, which are trapped in 
bowls by each of the four continents. They are kneeling in front of the fountain on green grass. In the foreground we see Europe, dressed in a 
long dress and a red coat. On her head she wears a crown. Directly behind her is the black-skinned personification of America, wearing a blue 
and white feather skirt and a crown. On the other side of the fountain, Asia kneels in the foreground dressed in blue robe and red cloak, 
wearing a turban. To her left side, Africa stands upright and almost naked respects her Maria. He is also of black skin, wears a turban and is 
worshiped with a gold bangle. Iconographically, the artist combines two mariological motifs: Mater Dolorosa and the Fons gratiae motif. 

Iconography of the overall equipment (medium-specific) 

From West to East: 

LONG HOUSE 

Maria as a rescuer in distress 


CHOIR 


Glorification of Mary as a source of grace through the four continents 

Conservation status and restoration 
The frescoes are now heavily overpainted. 


Written sources and pictorial templates 

The source of inspiration for the artist was the continental composition from the Kirchaslacher pilgrimage church. Its extensive mariological 
program, which develops within smaller and larger ceiling levels over the entire ceiling of the three-aisled church, was first published in 
Augsburg in 1714 and then in a second edition in 1726 in Mindelheim under the title "Gnaden-brau ... to Kirchhaslach ..." in text and Picture 
published. This booklet was not only conceptually used as a template for other church rooms, but also contributed significantly to the 
dissemination of the image itself or as Cornelia Kemp concluded: its effect was "only with the popularity of the Symbolograpia by J. 
Boeschius [Augsburg 1701 and Dillingen 1702 ] comparable "(121). [1] 


Within the recorded stock, two of the Fons-Gratiae combinations ( Bernbeuren , Mariae Heimsuchungskapelle and Kranzeg g ) relate directly 
to these. Bayrischzell is an indirect successor, as the base figure of the dispensing Maria was replaced by the Sorceress of Mourning and the 
graceful water flows directly from the well. 


Also for other scenes they were exemplary see, for example, in Ailsingen (protective mantle, Jericho, etc.), Lehenbiihl (Noah's Ark, 

Schutzmantelmadonna), Glinzburg (choir), Bernbeuren (Langhaus), Mussenhausen (choir stalls) and many more outside the recorded EA 

stock. Cf. in detail Kemp r 1981,122. 

r Lmblematik 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/bayrischzell-miesbach-zu-den-sieben-schmerzen-mariens 
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Rettenbach (Deggendorf), Visitation of the Virgin Mary 


Building type: Church - Location: Germany 



120 










































































































































































































































**,' n ■ * *. 0 . • 

. 


<\ v A ■ \ t 








































Rettenbach (Deggendorf), Visitation of the 
Virgin Mary 

Period of design: 1788 to 1789 
Artists: Johann Christian Thomas Wink 

Theme Description: Glorification of the apotheosis of Mary through the four continents. 

Left to right: Europe(Crown), Africa(Turban), America(Headdress), Asia(Turban) 

Source for continent order: ( https://erdteilallegorien.univie.ac.at/bilder/rettenbach-deggendorf-mariae-heimsuchung/ 
rettenbach-fotos-3 ) 

While the Annunciation to Mary is depicted in the chancel, the fresco is dedicated to the apotheosis of Our Lady. Central is Mary 
kneeling on clouds before her son. Below her, persons from the Old and New Testament and saints have gathered on a cloudy 
cloud. Under this celestial scene, the earthly population on earth has gathered on the steps to a monumental temple architecture 
around an altar. Part of this crowd, composed of spiritual and temporal dignitaries as well as representatives of the common 
people, are the four continents. Through their clothing and physiognomy they stand out from the group: a Moor, an Indian and a 
Turk. Europe kneels to the side of the pope. 

The Rettenbacher parts of the earth belong to a small group of compositions, in which the continents are represented directly in 
the picture with representatives of the local population. Together, they function as the point of reference of the beholder. Through 
their body language, they lead them into the picture and communicate through their earthly bondage between the viewer and the 
heavenly message. At the same time, their presence enhances the regional target group. This becomes particularly clear not only 
within fraternal frescoes, but also in cases in which either representatives of the Protestants as a negative counterparty or just the 
people as a reflection of the community of believers in the picture are portrayed together with the continents. Within the " ethnic 
group", which are depicted in Ringingen, Hurlach and Rettenbach, there are sometimes concrete historical persons of the place 
(local clergy, clients, the sick, sufferers, believers). 

In these cases, the allegorical figures mingle with real people. Ringingen also contains topographical references (=> Rin gingen ). 
In Rettenbach, the continents are different than in Ringingen or Hurlach not separate, but in the midst of the local population are 
shown. The pastor can be found here, in contrast to the prominent position of the Ringinger pastor, left in the background, 
recognizable by his clothes. On the one hand this explicitly emphasizes the contrast between foreign versus own, but on the other 
hand at the same time weakens it, because the representatives of Asia, America and Africa are united in faith with Europe - in the 
form of the actual personification as well as of the people. This combination makes it possible to manifest the representation of 
God-given order and its worldwide validity with the immediate involvement of the observer - that is, the believer. 

Iconography of the overall equipment (medium-specific) 

From West to East: 

ORGAN EMPOR PARAPET 

• above: inscription cartouche - Praise the Lord with Paucken and in rows, Praise him with string play and whistles. Psal: 

150. V. 4. 

• below: inscription cartouche - Pray for us, o holy blessing! 

LONG HOUSE 

• northern page pictures: 

o Evangelist John 

o Inscription Cartridge - Oh, you glorious and gifted virgin, our wife, our mediator, our intercessor, reconcile us with 
your son, command us your son, and place us before your son. 
o Evangelist Mark 

• Middle picture: Glorification of the apotheosis of Mary by the four continents and the village population (including All 
Saints Heaven) [signature] 

• southern side pictures: 

o Evangelist Luke 

o Inscription Cartridge - Do not despise our prayer in our need, but always deliver us from all danger, 
o Evangelist Matthew 
CHOIR SHEET 
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Inscription Cartridge - Under your protection and umbrella, we flee, O holy Blessing, 

CHOIR 

• above the cornice grisaille pictures (in the IP): 

o Presentation of Christ in the temple 
o Mary's birth 
o Temple walk of Mary 
o Marriage of Mary 

• Middle picture: Annunciation of the Virgin Mary 
Conservation status and restoration 

19th century reorganization of the interior of the church, especially overpainting of the frescoes with "a small-scale 
decoration" [1] 

1941 interior renovation: 

• Removal of additives from the 19th century 

• Exposure of the frescoes 
1990-1993 interior renovation 

l^-. Dehio Bayern 2/2008, 579. 


author 

• Marion Romber g 
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See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/rettenbach-deggendorf-mariae-heimsuchung 
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Building type: Church 


Location: Germany 
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Brixen im Thale (PB Kitzbiihel), Assumption 

Period of design: 1789 to 1795 
Artists: Andreas Nesselthaler 

Theme Description: 

Adoration of the Eucharist by the peoples of the earth. 

As in description, Left to right: Europe, America, Asia, Africa 


image analysis 

The subject of the four continents is superimposed in the choir fresco by that of the peoples of the earth: not four allegorical figures are 
represented, but altogether seventeen persons in different national costumes or costumes. 

The classical architecture in the background of the painting repeats the shape of the apse. The painted apse features a golden altar followed by 
a monstrance flanked by two golden angel sculptures. In front of the steps leading up to the altar, the representatives of various peoples are 
gathered in adoration. They are divided into two symmetrically arranged left and right groups, each of which comprises eight persons: on the 
left European and Asian nations, on the right Asian and African groups. Slightly detached from the left group, an American kneels in front on 
the steps. This figure in a blue coat, feather headdress and flowing pleated skirt is the only representative of the New World in this tableau. 

The left group is led by a ruler in plate harness and ermine coronation coat. He kneels with folded hands, at his feet lie the insignia of 
imperial rule: imperial crown, imperial sword and scepter. Behind it is a group of four, consisting of a kneeling man in Southeast European 
costume, possibly introducing a Croatian, a pair of clasped hands in historic 17th-century clothing, and a standing man in contemporary 
brown-skirt. Especially the two figures in the historical costume seem to be taken from the popular in the 18th century representations of folk 
types. In general, the Spaniards were presented in such outmoded clothing. 

Behind this group of four are two more people. One is to be identified as a Chinese on the long braid, the woman next to it in a turban and 
oriental costume is attributable to an indeterminate Asian country. On the outside there is a man in the clothes of the Tyrolean rural 
population. Supposedly it is supposed to be the servant of the vicarage. [1] 

On the right side, five people in oriental clothing, some with turbans or fez, represented. In the middle of the group a Hebrew with a covered 
head, in front of him in humble pose to the ground an African bent down. Right outside a group of three women. 


The depiction of the different peoples of the earth serves here to underline the universal claim of the Christian message. Hierarchization 
within the peoples is given insofar as the representative of the empire is placed in a prominent position near the center of the image and 
equipped with appropriate insignia. Together with the four representatives of European nations standing behind him, all of whom share the 
same hand position and central posture, a compact, self-contained group emerges that stands out clearly from the more open, restless group 
on the opposite side. Within the European series of four, further hierarchization takes place between core Europe and the peripheral regions of 
Europe. The Croat in the foreground kneels while the three figures standing behind him, standing out with their aristocratic or civilian attire. 


Noteworthy is the separate positioning of the American representative in the foreground. The new world, which has recently come into 
contact with Christianity, seems to pay particular homage to the sacraments. 


Caramelle 1997,10. 

Iconography of the overall equipment (medium-specific) 

• Nave: 

o Oval dome over gallery: Victims of Melchizedek (with Andreas Nesselthaler) 
o Main Dome: Coronation of Mary (with Josef Schopf) 

• Chorus: Adoration of the Eucharist by the four continents (in particular Andreas Nesselthaler), in gussets medallions with the four 
evangelists 

Conservation status and restoration 
1970 interior restoration 

author 

• Josef Kostlbauer 
bibliography 

Caramel , Franz . Brixen Im Thale . Salzburg: Verlag St. Peter, 1997. 


See original site in german: https://erdteilallegorien.univie.ac.at/erdteilallegorien/brixen-im-thale-pb-kitzbuehel-mariae-himmelfahrt 
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Ingstetten (New Ulm), St. Agatha 

Building type: Church - Location: Germany 
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Left to right: Asia, 
























Ingstetten (New Ulm), St. Agatha 

Period of design: 1790 -1793 
Artists: Konrad Huber 

Theme Description: Glorification of Mary through the four continents 
Left to right: Asia, Africa(Turban), Europe, America(Headdress) 

Each continent has its classic attributes. 


Source for continent order: ( https://translate.google.com/translate ?hl=en&sl=de&tl=en&u=https%3A%2F%2Ferdteilallegorien.univie.ac .at 
%2Ferdteilallegorien%2Fvorlage-erdteilallegorien-von-gottfried-bernhard-goez-zeichnungen-und-stiche) 


In the nave-like nave, Huber painted a large ceiling painting, thematically dedicated to the patron saint of St. Agatha, with four single mirrors in the 
corners. In the choir, with a three-sided ending, oratorios and coupled double windows on both sides, he limited the painting to a central ceiling 
painting, in which the enthroned Maria as Queen of Heaven is glorified by the four representatives of the continents. Construction and interior 
design are considered in the history of art as an "excellent example of an early classicist country church", which stands at the end of a century in 
which dominating the region Reichsabteien Roggenburg and Elchingen (OSB) and the rule of Fugger-Kirchberg-WeiBenhorn not only with the 
construction and extension of their monasteries and residences "outstanding focal points of artistic creation in the 18th Century" represented, but 
also contributed to the renewal of the associated village churches care. [2] 

The equipment program particularly illustrates the aesthetic change and enlightened spirit of a new epoch. The earthly aliens Huber miss the pathos 
and illusionism of their baroque predecessors. A comparison with the 1780 created Erdteilallegorien in the parish church of St. Albans in 
Oberhausen, also by Huber, illustrates the severity of this new "documentary quality" vividly: The dominant in the Baroque compositions division 
into an earthly realm and a heavenly glory - as they are In Oberhausen still looks classically - has broken into Ingstetten, in which Mary with the 
child is no longer graceful, mystically withdrawn from the earthly floating on clouds, but enthroned high in front of an aedicula enthroned with 
Corinthian order. 

Right next to the round pedestal adorned with dancing putti stands Europe in the guise of a vestal [3] and hands Mary a pillow bearing the insignia 
of secular and spiritual power. Beneath the rectangular pedestal on which Europe and Mary are located, the other three representatives of the 
continents bow and kneel. They differ not only by their postures of the Oberhausen earthquake theories, which are classically grouped around a 
globe and rely on various original material, but also by their colorfulness and movement. The Oberhausener fresco contrasts the Ingstettener 
representation by its "atmospheric-warm [e] Farbigkeit and [s] moved [e] composition" [5] . In Oberhausen , the upright figure of Asia Maria boldly 
and pathetically raises her censer, and America and Europe, with bent eyes and folded hands, are shown with their hands on their hearts as a sign of 
their love for the Blessed Mother. The cool, rigorous implementation in Ingstetten, in which such sentient gestures as in Asia or Europe are 
completely absent, corresponds rather to the rational spirit of the new era. [6] 

ril Dehio c j , 2008,521. 

111 Schwaben 

To this circle also relevant in the present context church in Witzighausen, which was under Fugger's patronage to count. See KIV ^ jjlm 

14; Konrad ~ 7 r77 1972,79f.; HLB „ 77 TI7 . n 7 2014. 

Danube-llLer bugger-Kirchberg-Weipenhorn 

p. Cf. the development of the Vestalinnen-Bild and its classicistic flower Schalles y esta p n 2003. 


[41 


Europe and America are a widespread template by the hand of Gottfried Bernhard Goz 'and Asia and Africa a now invisible fresco taken from 


Huber teacher Franz Martin Kuen in Waal (by Buchloe). For a picture see KF 

WeiBenhorn u 7 2002,103f. 

Huber 


Waal 


1982,21; see. the article by Michael Schmid in the AK 


rci AK WeiBenhorn ^ 7 2002,103. 

151 Huber 

In Europe, the French Revolution at the time of the painting questioned the ruling system. Secularization efforts such as the Joseph II in the last 
decade of his reign in the Habsburg lands led to the abolition of numerous monasteries. The Societas Jesu was repealed in 1773 by Pope Clement 
XIV. Both of these raised the ecclesiastical hegemony within Europe to its feet. 


A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 

Iconography of the overall equipment (medium-specific) 

From East to West: 


ORGAN EMPOR PARAPET 

• above: strength and bravery (cardinal virtue) 

• below: hope, faith, love (Christian virtues) 

LONG HOUSE 

• northern page pictures: 

o St. Peter appears to the captive Agatha with a healing balm that she rejects 
o Death and exaltation of St. Agatha 
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• Means images: 

o historical view of the Premonstratensian monastery Roggenburg 
o St. Agatha saves the city of Catania from the lava flow of Mount Etna 

• southern side pictures 

o the martyrdom of St. Agatha 
o Rejection of the governor Quintian by Agatha 
CHOIR SHEET 

Coat of arms of the client Abt Thaddaus Aigler OPraem von Roggenburg 
CHOIR 

• northern side images [Grisaille]: 

o Ester before Artaxerxes 
o Booz and Ruth 

• Middle picture: glorification of Mary through the four continents 

• southern side images [Grisaille]: 

o Rebekah and Eliezer 
o Jael kills the Sisera 
Conservation status and restoration 
1935 interior renovation 


workflow 

Excerpt from the dissertation by Marion Romberg "The world in the service of denominations. Erdteilallegorien in village churches in the area of 


the prince bishopric of Augsburg in the 18th century "(74): 


The Ingstettener parish church St. Agatha belonged since the founding of the "above the hill", two kilometers distant Premonstratensian monastery 
1126 to the monastery property and was finally incorporated in 1248 finally. Until the secularization of the imperial abbey, the parish was always 
cared for by a religious priest as parish vicar. The architectural history is archival until occupied by its new building in 1791 only for the 18th 
century: the late Gothic building was in 1708 as "glittering" (visitationsbericht); From 1728 to 1730 he was stuccoed and frescoed under Abbot 
Dominikus Schwaninger Opraem (reigned 1713-1735). In 1740/1750 new altars were installed under Abbot Caspar Geisler Opraem (reigned 
1735-1753). The second phase began thirty years later: in 1782 the choir was rebuilt and an artist from the WeiBenhorner painting school, Konrad 
Huber, commissioned to paint it, for which he was paid 80 guilders. The iconographically unknown work of Huber should not be seen for ten years. 
One year after his inauguration, the new Abbot Thaddaus Aigler Opraem (reigned 1789-1802) decided to demolish the old church and build a new 
one. In total, the construction project cost him around 19,000 guilders, of which 1,000 were carried by the Ingstetter fabrica ecclesia . While the 
responsible builder and stucco workers remain unknown to date, [2] the fresco is better known to the client: again Konrad Huber was entrusted with 
the painting (signature: "Conrad, Huber pinx: 1791"). [3] 

j- The themes and the artists are unknown. In addition, the church tower was raised and received a new floor covering. Also the 1575 built organ of 
the collegiate church found its final place in Ingstetten. See KF j n „ stetten 1990, 2. 

The building is attributed to the master builders Thaddaus Rieff or Kaspar Zengerle, the stucco works to the brothers Michael and Joseph Holzle. 

The latter have equipped the in-house library room 1781, the parish church of Biberach 1787 as well as that of Breitental 1788 for the Rye abbots. 

See KIV ,, TT1 1966,94; Konrad ~ 7 T11 1972,92; Dehio c , 7 2008,521. 

Neu-Ulm Danube-lller Schwaben 


The remaining mobile equipment was made by Benedict Schuebauer (Angelberg) and again by Konrad Huber in the following years. See KF 


Ingstetten 


1990,4. 


A complete list of the literature used in the dissertation can be found in the database under Bibliography> Dissertation . 
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Obertelfes (Prov. Bolzano), St. Veit 


Building type: Church - Location: Germany 
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Obertelfes (Prov. Bolzano), St. Veit 

Period of design: 1826 
Artists: Leopold Puellacher 

Theme Description: Worship of the Eucharist through the four continents. 

Left to right: Africa , Europe , Asia , America 

Source for continent order: ( https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien .univie .ac .at%2Ferdteilallegorien%2Fobertelfes-prov-bolzano-st-veit) 


The ceiling painting of the choir shows the glorification of the Eucharist through the four continents. In the center of the upper 
half of the picture hovers a golden monstrance on a bank of clouds, surrounded by a glory. On the left and on the right are angels 
in adoring attitude, at the feet of the monstrance the heads of three putti peer out of the clouds. 

The lower half of the picture is taken up by the allegories of the four continents. Europe, Asia and America kneel in adoring 
posture on the floor, on the left outside Africa is sitting up, her right foot has supported her on the frame of the picture. Europe is 
wearing an empire dress and a richly embroidered coat in black and gold. Like Asia and Africa she wears rich pearl jewelery, her 
eyes are turned to the sky, her hands are folded. Towards her, Asia bows in humble posture, wrapped in rich oriental garments, 
her head covered with a red fez turbaned with gold chains and a black feather adorned with precious stones. On red cushions 
crowns and sceptors lie as insignia of worldly power before Europe and Asia. 


America can be seen to the right behind Asia, her back to the viewer, she kneels with her hands folded. Africa and America 
appear as barbarian princesses, both of them wearing coats wrapped around their bare torso, both wearing turbans with lavish 
plumes on their heads. A wide golden bangle adorns the upper arm of America, Africa has wrapped beads around his forearms 
and neck. A typical attribute of America is the quiver slung over its shoulder. 

The allegories of the four continents express the universal claim of the Catholic faith. Heaven and earth worship the Eucharist, 
including the then pagan or unbelieving continents and peoples. The location of the ceiling painting in the choir corresponds to 
the function of this part of the room as a place of change. 


Iconography of the overall equipment (medium-specific) 

• Ceiling fresco Longhouse: St. Veit as a child in front of Emperor Diocletian 

• Ceiling fresco Choir: Adoration of the Eucharist through the four continents 

• 12 apostles 

o Gusset, nave on left, from gallery to choir arch: Judas Thaddaus (club), Simon Zelotes (saw), Bartholomew (knife) 

o Gusset, long house on the right, from gallery to choir arch: Matthaus (Beil), Thomas (Lance), Andreas 

(S chragb alkenkreuz) 

• • 

o Gusset, choir, left: Jakobus d. A. (Shell, pilgrim's staff) and Johannes (goblet) 
o Gusset, choir, right: Jakobus d. J. (Walker bar) and Philip (cross) 

o Medallion, chorus, left and right of the altar: Peter (key), Paul (sword) 

Conservation status and restoration 

Due to the symmetrical grouping of the four figures and the washed-out blue space between Europe and Africa on the left and 
Asia and America on the right side, it can be assumed that originally a big globe formed the center of this group. Similar to 
Albeins this could have been painted over in the course of a restoration. 


Written sources and pictorial templates 

Great similarities exist with the three decades later prepared partial representations of the earth in SS. Hermagoras u. Fortunatus 
in Albeins (1858) and the much older depictions in St. Geor g e in Tiers (1772) and Assumption of the Vir gin (1780) by Carl 
Henrici and St. Peter and Paul in Weerber g by Josef Jais (1745). In all these cases, America and Asia are shown in the second 
row and as barbaric allegories with feather crowns and half-naked upper bodies. In all cases, it involves variations on the motif of 
the continents together with the globe (although St. George forms a special case with two world globes). Particularly noticeable, 
however, is that in St. Veit the delicately striped bright coat of Weerberg Africa is taken up. It is therefore obvious that Puellacher 
knew either the Weerberger fresco, or on the same template (s), which were also available to Jais. 


Significant similarities show the America's theory in Obertelfes and with the representations of Africa by Carl Henrici in the 
churches of Tiers and Tisens. Puellachers America is like the two African representations Henricis equipped with feather 
headdress and bow, as this she wears a golden hoop around the unclothed upper arm. Here was probably one of the 
Erdteilkompositionen Gottfried Bernhard Goz godfather, which found widespread use of engravings. For example, there is an 
undated drawing in the inventory of the Hamburger Kunsthalle and a print depicting the g lorification of the Eucharist by the four 
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continents . 


author 
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Weapons for each continent. 
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Mannheim (Mannheim), Main Staircase 

Building type: Castle - Location: Germany 
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America 

(Includes: A Dragon, Bow & Arrow, Quiver, Shield, 

Catholic Monstrance, Hunting Horn, Feather Headdress, Two Heads 

A Palm) 
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Europe 

(Includes: Two Sheilds, Rifle, Helmet, Battle Axe & Spear, 

One Head, Horn, Club) 
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Asia 

(Includes: Flag & Staff, Eagle Head Sword, Shield, One Head 

w// another sword) 
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Mannheim (Mannheim), Castle, 
main staircase 


Period of design: 1698-1731 
Artists: Paul E gell 

Theme Description: The Allegories of the Three Continents (Weaponry) 

Source for continent order: (https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac .at%2Ferdteilaflegorien%2Fmannheim-mannheim-schloss-haupttreppenhaus ) / 

(https://erdteilallegorien.univie.ac.at/bilder/mannheim-mannheim-schloss-haupttreppenhaus/mannheim-mannheim-schloss- 
haupttreppenhaus-2#) 


The stucco paintings are located to the left and right of the entrance to the Knights' Hall and on the opposite side of the main 
staircase, where they framing the French door to the town side altan. They are bas-reliefs framed by fluted Tuscan pillars, one of the 
lower column orders, which explains the architectural theory of the time, corresponding to military trophies. 

All trophy hangs are held by a crowning Maskaron. The bundles of weapons woven through their tendrils at their center are 
fastened with a chain to an olive wreath as a symbol of peace and are the most visibly plastic. At the bottom, pairs of differentiated 
trophy heads are integrated into the hangers as symbols of the individual continents. The compilation of the individual trophy 
bundles suggests in them allegories of the three continents America, Asia and Europe, the latter being shown twice to emphasize the 
war glory of the Palatine Elector as the victor over the Turks in the battle before Ofen and Mainz. [2] 

These trophy heads are dead warriors of various ethnic groups, hung by their hair and presented in the style of the bowl of St. John 
in front of shields as a background. A possible suggestion to offer the masks of dying or dead warriors, Andreas Schltiter 1696 
designed for the Berlin Arsenal . [3] Where Egell knew this, however, must remain open. 

Northwest at the entrance to the Knights' Hall, the allegory (South) of America is appropriate: The hanger combines a quiver with 
arrows, round shield, hunting horn, palm, mounted on a chain and a Catholic monstrance in the middle trophy bundle and an Indian 
headdress between shield and quiver. In keeping with this are the trophy heads: a head with European-style facial features and a 
Spanish-looking slouch hat with feather trimming and an African head with frizzy hair and bulging lips, representative of the negro 
slaves abducted to America for plantation work. The relief field in the mezzanine floor may allude to the subjugation of the natives 
with the sword. 

On the northeastern wall, the picture composition is repeated with two shields stacked on top of each other, a rolled-up flag, a 
predatory fur, a club and a sword. However, one of the trophy heads bears a plaited Chinese plait in line with the allegory of the 
East, while the other severed head in turn characterizes gaunt, European-looking features. The crown placed behind the trophy 
heads, the sword with eagle's head and the (Herculean) club can be understood as an indication of the House of Habsburg and 
hereby "Allegory Eurpoas". The accompanying mezzanine box shows a putto with hunting weapons and a fishing net, which does 
not fit into the context described. 


On the stucco picture that adorns the wall to the southeast of the garden, the trophy bundle consists of a turban, scimitar, the "Tug" 
and a hair tail; a round shield with quivers and arrows and thus typical set pieces of contemporary Turkish iconography. This is also 
suggested by the two severed warrior heads; the two-part, lanky beard of the upper one could refer to a Turk, the lower one is 
characterized by its gaunt facial features and goatee as Europeans. 

The Hochwestlich to the garden side Hochftillung offers a knight's helmet, a halberd, a trumpet, a lance, a spear and a musket in 
front of two shields and thus characteristic European weapons: The associated warrior heads have much in common with those of 
the southeastern stucco field on what a second allegory of Europe indicates. [4] 

The picture program, which is generally less closed and interspersed with innumerable allusions, points to a free play with blurring 
and hints, which was very popular in the 16th century with recourse to Horace and was known in Italy as vaghezza . [5] 



Leibetseder, 2013, p. 71. 


Schmidt, 1963, p. 13, p. 26. 



Dautel, 2001, p. 7 and p. 96. 



Leibetseder, 2013, p. 76. 



Horace, 21983, p. 292, line 49ff. 
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Iconography of the overall equipment (medium-specific) 

Northwest at the entrance to the Knights Hall: Allegory of America 

Mezzanine field: Putto with saber while lowering a dog 

Northeast at the entrance to the Knights' Hall: allegory of Asia 

Mezzanine box: Putto with a shotgun, club and fishing net 

Southeast Altanseite: Allegory of Europe 

Southwest Altanseite: Allegory of Europe 

Conservation status and restoration 

As a result of air raids during the Second World War, the staircase and the adjoining premises suffered heavy destruction. After the 
collapse of the roof structure of the central building, the stucco pictures were from 1943 outdoors. The staircase had serious damage 
to Egett's stucco reliefs. The roof and ceiling were also missing in the Knights' Hall, but the stucco remains largely intact, while the 
framed marble and marble pilasters were not. 


1956/57, the repair of the main staircase began where the stucco had been exposed to the weather for more than ten years. In July 
1959, the completion of the main staircase in the carcass was completed, whereby to dispense with certain features. Egells stucco 
work was completed and restored by the local artist Cornelius Vocke. Most of the Egells stucco works in the Knights 'Hall were 
reconstructed "a third, most likely from 1961 onwards, and about half of them in the stairwell." The ceremonial re-inauguration of 
the renovated central wing was celebrated on May 29,1961 in the Knights' Hall of the castle. 

In the years 2005/2006, on the occasion of conservatory work on the reopening of the Beletage as a museum, it was found that 
extensive parts of the original plaster and decorative pieces were preserved in the lower wall area of the main staircase. The stucco 
reliefs by Paul Egell are in very good condition today. 

Written sources and pictorial templates 

As a template for the physiognomic design and ethnographic assignment of the individual human races were Paul Egell not only the 
specifications and explanations in Cesare Ripas "Iconologia" and Zedler's "universal encyclopaedia" available, but probably also 
Salomon Kleiners copperplate engraving of Johann Rudolf Byss from 1717 for the main staircase of Pommersfelden Castle. 
According to inventory, this printmaking was in the Mannheim Kupferstichkabinett. The compilation of the continents as head 
trophies occurs in the 18th century often. [4] 



Ripa, vol. 1,1644, p. 8, p. 9. 
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Anonymus, Zedler, Art. "Africa", Vol. 1, A-Am, 1732, Sp. 730. - Anonymus, Zedler, Art. "America", Vol. 1, A-Am, 1732, Sp. 


1723. - Anonymus, Zedler, Art. "Turcken-Kopffe, gedorrete", Vol. 45, Trap-Tz, 1745, Sp. 1701. 


Kleiner, 1728, Plate 8. - Inventory of the Mannheim Kupferstichkabinett, see: HStA Munich, Hz 100 Dept. Ill, No. 67. 

Cruiser / Kruft, Art."Erdteile", RDK, Vol. 5, Enamel Donkey Ride, 1965/1965, Sp. 1159f. 
workflow 

First of all, according to the usual customs, designs were made on cardboard boxes, which were put into original size and placed on 
the wall on the spot, as evidenced by traces in the upper part of the staircase walls. This gave the client the opportunity to 
coordinate with the court architect and Egell as the performing artist. Following the sequence of the construction works, he first 
created the reliefs in the Knight's Hall (1728) and then the stucco paintings in the main staircase (1729/30). 
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W urzburg (W urzburg), Prince-Bishops Residence, 

Ingelheim Room, Blue Anteroom (Room 35) 

Building type: Castle - Location: Germany 
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America 

(Includes: Flag & Staff w/ Dragon Emblem, Crocodile Sheild, 

Feathered Headdress) 
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Af ri ca 

(Includes: Sword, Elephant Shield, Turban, Staffs) 
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Asia 

(Includes: Flag, Camel Shield, Bow & Arrows, Quiver, Turban 

Spear) 
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Wurzburg (Wurzburg), Prince-Bishops 
Residence, Ingelheim Room, Blue Anteroom 

(Room 35) 

Period of design: 1776 to 1779 
Artists: Materno Bos si 

Theme Description: The four continents, Weaponry. 

Africa(Elephant), Asia(Camel), America(Crocodile), Europe(Medusa) 

Source for continent order: Each shield has its continent centre of the shield. 


Conservation status and restoration 

In 1945, the prince-bishop residential quarters in the north block of the residence were destroyed and reconstructed in 1973-1978. 
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Eichstatt (Eichstatt), Schonbomhof 

Building type: Mansion - Location: Germany 
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America 

(Includes: Battle Axes & Spears, Dragon Shield, 
Feather Headdress, Flag-Staff w/ Dragon Emblem) 
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Af ri ca 

(Includes: Sword, Elephant Shield, Turban,Flag Staffs) 
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Asia 

(Includes: Bow & Arrows, Quiver, Spear, Camel Shield, 

Flag Staff, Turban) 
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Europe 

(Includes: Bull Shield, Sword, Flag Staff, Helmet, Spear) 
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Eichstatt (Eichstatt), Schonbomhof 

Period of design: 1781 to 1782 
Artists: Workshop Bossi Materno 


Theme Description: Minerva as patron of the arts (middle relief), surrounded by the four continents (side reliefs) and four Caesars 
(corner reliefs) 

Source for continent order: (https ://translate .google.corn/translate ?hl=en&sl=de&tl=en&u=https%3A%2F 
%2Ferdteilallegorien.univie.ac.at%2Ferdteilallegorien%2Feichstaett-eichstaett-schoenbornhof) / ( https:// 
erdteilallegorien.univie.ac.at/bilder/eichstaett-eichstaett-schoenbornhof/eichstaett-eichstaett-bischof-2) 


The round central relief of the ceiling shows the goddess of wisdom Minerva with her typical attributes: helmet, breastplate, spear 
and a shield with the image of the head of the Medusa. She sits on clouds and is accompanied by a putto on the right edge of the 
picture. Around these are various objects - globe, book, telescope and palette - as a reference to their patronage. 

The four continents are grouped around this representation in four separate rectangular relief fields. Not human personifications, but 
animals represent in medallions and surrounded by martial attributes of the individual parts of the world. 

In the respective corners of the space between the individual parts of the earth, generals or caesarean portraits are reproduced in 
profile view within oval bay leaves in rimmed medallions. Their standardized representation with laurel wreath allows no closer 
identification. 

To the east is Europe. A flower-decorated bull in reference to the ancient European myth represents the "most civilized" of all 
continents. Swords, helmets, flags, lances can be seen to the right and left of the medallion. Among them is a vexillum with the 
Roman signum "SPQR" (Senatus Populusque Romanus). 

In the south, Asia, represented by a camel, connects. A turban, a fully loaded quiver, arrows, bows, lances and flag are attached to it 
as typical attributes. 

America is represented by a crocodile. Among the trophies from America - a feather crown and several halberds - there is also a 
flag, on which there is a scratching with the dating of the stucco above the dragon. 

In the north, the Elephant of Africa concludes the round of the four continents with his war tool (saber, lances crowned by crescents 
and a turban). 

Iconography of the overall equipment (medium-specific) 

BLANKET 

Minerva as patron of the arts (middle relief), surrounded by the four continents (side reliefs) and four Caesars (corner reliefs) 

Wall reliefs between the windows: Bird hanging from branches as hunting trophies 
SUPRA PORTEN 

• two arguing putti accompanied by birds fighting over a helmet [western relief] 

• two putti - one resting on a cannon, flag and a helmet, the other handing an eagle a wreath of olive branches [northern relief] 
ERKER 

Blanket: 

• Winged putto lets birds fly on ribbons 
Wall: 


• Hunting Horn [East] 

• a dead roebuck is hung on a branch [west] 

Conservation status and restoration 

In the most recent artist monograph on the brothers Materno and Augustin Bossi, the author Iris Ch. Visosky-Antrack suggests that 
since the transition into episcopal possession, restorations on and in the building "at each subsequent Episcopal change 1824/25, 
1835,1846,1867,1905,1932,1935,1948,1968/1970 and 1985 " [1] . Most of the interventions were limited to re-whitewashing 
the rooms. This was done for the last time in 1996. Today's state goes back to the restoration in the late 1960s. The stucco was then 
freed from "6 superimposed color settings". 
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In addition, the space impression of the room with the four continents since the completion by Materno Bussi has changed in that 
on the one hand a chandelier was attached and in the course of which the central relief was damaged with the representation of the 
Minerva. On the other hand, the suspected mirror pillars were removed over time. [3] 

Visosky-Antrack 2000,14If. 
pj Visosky-Antrack 2000,142. 

1 ^. See Visosky-Antrack 2000,143. 

Dating and attribution problem 

Iris Ch. Visosky-Antrack, the author of the most recent artist monograph, traces the decoration system of the stucco decorations in 
the state rooms of the Eichstatter Stadtpalais back to the scheme developed by Bossi in the 1770s in the residences of Wurzburg and 
Aub. The repetition of individual forms and motifs in the relief allow them to ascribe the works of the workshop of Materno Bossi. 

m 

^ See Visosky-Antrack 2000,146f. 
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